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Ayres xar Ayyedos Karaxovlyvés kdrw and rig yramwvélixes
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Leto and Angelos Katakouzenos under the Japanese cherry trees,
Washington D.C., 1958.
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TavedArjvia éxbeor Swypapixijs, dnwgs tyy ovépaoce o Mapivog Kailiyds mov
opyavdbyxe and ty Ayrd Karaxov{yvov oro Srapéotond tys 7o 1954 mpos pify zov
Mare Chagall. Awaxpivovrar and ta apiorepd mpogs delid, AAéEavdpos xar Magoéd
Kovromovdov, aravriorog Apcpixdvos Texvorpirirds, Ayyedos Karaxoviyvis, Vava
Chagall, Ayrc Karaxoviyvod, Marc Chagall, Aia Mixelyj, T¢ovAa [Tamavovraov,
Audif Apladsty, EAévy Baxald xar vo (edyog Tidvvy Srepavéldy. Kabrorof and
aprorepd mpog 0e&id, o dvvng Mbpalys, Tovys Xnyréoys, Lidvvys Toapovxys xar
Nixog Nixoddov.

Panbellenic painting exchibition, in words of Marinos Kalligas, organised by Leto
Katakouzenos in /%’rﬂ/lt in 1954 in honour ()fM/lr[ Chﬂgﬂ//. From /eﬁ‘ to right,
standing, Alexandros and Marcelle Kontopoulos, unidentified American art critic,
Angelos Katakouzenos, Vava Chagall, Leto Katakouzenos, Marc Chagall, Lili Arlioti,
Heleni Vacalo and My and Mrs John Snﬁmz’/[ix, seated Yannis Moralis, Tonis
Spiteris, Yannis Tsarouchis and Nikos Nikolaou.

EIXAT'OI'TKO XHMEIOMA

Ayyerog Katakouinvég yevvibnke otg apyés tov 1900 ot Aéofo, éva ayaro-

meAay{tko vnol dmov enéotpepe oav mawdi yia tg karokaipvég tov drakorés. Tov
vriéhotmio ypévo Govoe pe v otkoyéveld tov ot Xpdpv, ota mapdia g Mikpdg Aotac.
Amogoitoe pe énawvo amd v Evayyediky Zyolj oty nikia tov 16 etdv. Apéong petd
Bpébnke o Fakia émov omovdaoce ot gnptopévn watpiky oxohj tov Montpellier. Abo ypéd-
via apydrepa eykataotddnke oto Ilapiot yia va ovveyloet tg omovdég tov pe tovg mepien-
povg kabnyntéc Jean-Athanase Sicard kat Théophile Alajouanine ota voookopefa Necker kat
Salpetritre. Exel Oepelooe woyvpés @hies pe dAhovg "EXdnves pormtég, ot omofot otn ouvvé-
xewa Ba ylvovtav nyetikég poppég g mvevpatikic kat KaAAtexvikis Sofg g xdpag pag.

Metd ané déka xpévia oto e£wteptd kat agoy améppupe mpotdoelg va epyaotel ot
TFaAia kat omyv Apepikn eméotpefe oty EAdda, émov epydotke otov Evayyeiopd. Aiyo
apydtepa yvarpioe ™ Ante Ipotémanma kat myv mavtpedie to 1934. ) Sidpkeia tov mo-
Apov Kkat ™G Katoyfg OLVEXLOE Va TIPoPEPEL WG Y1aTPOG o€ TIOMA voookopeia kat dtav emé-
otpee 1 eipfvn anodéyOnke v TpdokAnon va dploet pia and Tg TpdTEG Puytatptkég KAL-
vikég oty EAdda, oto voookopeio Iappakdpiotog. "Hrav évag ané tovg mpdtovg mov ypn-
opoto{noav ™y vapkoavaivtki pédodo oe maykdopio eninedo kar odvropa anékmoe Siebvi
@un kat tpooeiikvoe aobeveic and v Evpdmm kar v Apepiky oto watpeio tov oty Abrjva.
Ot avakoweoelg tov oto ovvédpto g PrAadérgelag kat 0o GLPTIOOLO TV €5l peYdA®Y vevpo-
Adyov oo Aovdivo dgnoav emoy.

O Ayyerog Kataxkovinvés vimipée évag evmatpidng o omoiog mpooégepe péoa anéd myv
emotipn tov. KabBopiotiky dpwc vipée ) aydnm mov étpege yia myv téyvn, mov tov avédeiée

0€ OLVOETIKG KPIKO T®V EKTIPOOGTI®V TNG YeVIdG Tov "30.

Ot I'épyog Zegépng, Odvooéag EAdmg, [dpyos Oeotordg, Avdpéag Epmerpikog,
Ayyerog Tepldrng, HAlag Bevélng, INdpyog Katoipmaing, Adg Apiidm, Ztpatig EAevbe-
pradnec-Tériade, @drera Prwpd-Kapafia, Nikog Xatinkvpidkog-Tkikag, ['dvvne Toapodyng,
Xmépog Baoikeiov, Miyding Tépmpog kat I'dpyog Novvapdmoviog, avdpeoa oe oAlovs dA-
Aovg, vrtpEav @iAot Tov kat ETMOKETTOVTAY GLYVA TO OTILTKS TOV Yia VA aToAadoovy Ty atpd-

o@atpa kat t ovvtpo@Ld ) Sk Tov kat g ovivyov Tov Antde.

KaBoprotki] ya tovg ipooavatoiopois twv Katakovinvédv oto evpomaikéd otepéo-
pa ™G téyvng kat g dtavémong vijpée 1 pudia tovg pe tov Xtpatyi EAevbeptddn, yvootdtepo
og Tériade, kprtikd téxvng kat ex86t twv peydrov kalteyvay e l'aiiag tov pecomorépov
Kkat petamorépov: Pablo Picasso, Henri Matisse, Marc Chagall «.dA.

O Ayyehog Katakovinvég viijpée dvBpwmog vymArc mvevpatikémrag. Avty 1 kAhion
ov tov dBnoe oy Idpvon tov Zvvdéopov EMnvoyarhikic Pukiag, péow tov omofov katd

m Sidpketa g Sexaetiag tov *50 mpookdieoe tov kdtoxo tov Ppafeiov Nopmeh Albert



EIZATQIIKO SHMEIQOMA

Camus va pthjoet oe ovvéSpLo yia to péArov tov evpwmaikol moAttiopoy. Afyo apydtepa
avéhafe v mpoedpia me EAAnvoapepikavikic "Evoong, pe otéxo v mpoddnon tov mokt-

TOTKGOY avtaikaydy avdpeoa otovg 680 Aaovg.

Evdeucukr| mapapéver 1) wotopia mg yveppias tov Katakouinvay pe tov Apepticavé vo-
pmeMota ovyypagéa William Faukner. ‘Otav emoképmre tyv EMdda yia va mapaotel omyv
TpepEpa tov £pyov tov Péxfien yia pia povaxij oo Béatpo Mupdr, déxmke pe emgidran my
mpdraot tov Apepikavoy mpéofy va mapaotel oe éva defnvo oto omit tov Ayyedov kat g
Antédg Karakovinvos. Katd m Sidpketa g Ppadudg xapaktiploe v epmepia avti g «tn
povadiky evppdovvy Ppadid g forg pov Tov T ydpnka anéd ta Bdn avtod tov ydovs Tov
Myetat Poyi... pa Bpadid mov v éinoa pe 6Aeg TG (veg ™G YPuyxis pov, Epovrag mwg de Ba
mv Eavaifjow Toté a.» Apybtepa éotethe éva ypdppa pe avtd ta Adya: «XTov avoogo et~
otijpova doktopa Katakouinvé mov pe forinoe Goo kaveic GAAOG 0tov kéopo 0AGKANpo va Av-
pwhd ané ta facaviotkd epwHATKd pov, Tov xpdvia tdpa pe taarmopodoay eEavtin-
TuKkd, éva peydro EYXAPIETQ.»

O Kataxoulnvég Statnpotoe otevég oyéoeig pe v Apepuiii. Ot apepikavol mpéofeg,
o William Faulkner kat o 8éxtwp Emrich otdnkav, odppova pe ta Adyta tov, éva otépeo ye-
@Ypt yla va toApnoet o mépaopa tov Ataavtikod Qkeavod. Ymmpée @prhoevodpevog g ape-
pkavikic kuPEpvnong yia dvo prveg kat emoké@ike oAAd avermotipa Bavpdiovrag to om-
pokpatikd tovg mvespa. Amhiavoe v agpivn apyrtektoviki] g Néag Yépkng, ta katamin-
KTkd ye@ipta Kat ta téAela voookopelia Bempdvtag mog amodetkviouy Ty eQevpeTikdTTa Tov
Apepicavod, v egatpetiky] tkavéttd tov va dapddet vy djuyn AN, ) 0éAnon tov va my
TPooappdeL oG TPEXOVOEG avAykes TG Cw1ig, To oePacpd Tov Tpog TV epyaocia kat v Tii-
o tov oto «fair play». ‘Eywve @idog pe to 86ktopa H. Houston Merritt, mepignpo dtevBuvey
tov Neurological Institute of New York, o omofog tov {jmoe va peiver kovtd tov yia pévipn
ouvvepyaoia, evéd o 86ktopag Brown and m Mayo Clinic tov mpéretve ety 0éom pe mpo-
orrtiki| va avaAdpfet emkepaiic — kat otig 6o mpotdoelg andvimoe apvitikd p 6éhovtag va
agrioet Tov ayarmmpévo tpdmo orig tov oty EAddda.

H mapovoa ¢kdoon mpaypatomomjnke ydpn ot yevvaiodwpia dbo avlpdmov mov
otipEav 1o I8pupa améd my mpdm otypr| ™G Aertovpylag tov kat elvat aplepmpévn ot pvi-
un g Koviag Aapod, pag dvvaptkiic ayammtig yvvaikag mov Adtpeve ta ta&idia aArd mdvo

amnd 6Aa ayamodoe Tov TOTo ™G Kat oTipiGe Tov TOAMTOPS Tov.

Yogia [Teromovvnoiov-Baothdrov kat ['idpyng Mayyivng

Iopvpa Ayyedov kar Ayrise Karaxoviyvod

EIZATQIIKO YHMEIOMA

O William Faulkner ovov [leipad. Pwroyoapia pe wyv axdlovdy xeiodyoapy apidowoy
o1y Az Kazaxovyvo: «Xro mpdowno yia ro omoto éyparpe 0 Marlowe.» O Faulkner
emoxépryke 1y EAAdou xar rove Karaxovyvois to Mdprio rov 1957.

William Faulkner in Piraeus. Photograph with handwritten dedication to Leto
Katakouzenos: “ To the face which Marlowe wrote about.” Faulkner visited Greece and
the Katakouzenos couple in March 1957.
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Eyyoagif rov Aucoixavos ovyyoagpéa Gore Vidal avo fiffhio emoxentdy rov
Srapepioparos rwv Karaxoviyviy, 19 Qefpovapiov 1962, «Omws téoo modid onovdaia
oya, aved &exivd pe pianissimo. Me noAdés evxagioties, Gore Vidaly.

Entry by the American writer Gore Vidal in the visitors book of the Katakouzenos
flat, 19 February 1962, «Like so many grear works this begins pianissimo. With many
thanks, Gore Vidal»



INTRODUCTORY NOTE

A ngelos Katakouzenos was born in the early 1900s on the Aegean island of Lesvos, where he
spenthissummer holidaysasa child. Therestof the year he lived with his family in Smyrna, on
the coast of Asia Minor. At the age of 16, he graduated with honours from the Evangelical School.
Soon afterwards, he went to France where he studied at the famous Medical School of Montpel-
lier. Two years later he settled in Paris to continue his studies with the renowned professors Jean
Sicard and Théophile Alajouanine at the Necker and Salpétriere Hospitals. There he formed
strong friendships with other Greek students, who later became leading figures in the intellectual

and artistic circles of Greece.

After ten years abroad and having turned down offers to work in France and the United
States, he returned to Greece where he worked at the Evangelismos Hospital. Later, he met Leto
Protopappas and they wed in1934. After the war, he accepted the offer to establish one of the
first psychiatric clinics in Greece at the Pammakaristos Clinic. He was one of the first on a world-
wide scale to use narcoanalysis and soon earned international reputation, attracting patients from
Europe and the United States to his consulting rooms in Athens. His lectures at the Philadelphia
conference and the symposium of the six top neurologists in London in the 1960s made history.
Angelos Katakouzenos was an noble man who offered much through his profession.
However, his love for art was so strong that he became the connecting link between mem-
bers of the ‘1930s Generation.” George Seferis, Odysseus Elytis, Giorgos Theotokas, An-
dreas Embiricos, Angelos Terzakis, Ilias Venezis, Giorgos Katsimbalis, Lili Arlioti, Stra-
tis Eleftheriades-Tériade, Thaleia Flora-Karavia, Nikos Hadjikyriakos-Ghikas, Yiannis
Tsarouchis, Spyros Vassiliou, Michalis Tombros, Giorgos Gounaropoulos, among many
others, were his friends and often visited his home to enjoy the ambience and his company.
Decisive for the Katakouzenos’ shift of attention to the European firmament of arts and letters
was their friendship with Stratis Eleftheriades, better known as Tériade, an art critic and pub-
lisher of important French artists of the inter-war and post-war periods: Pablo Picasso, Henri
Matisse and Marc Chagall, among others.

Angelos Katakouzenos was a great intellectual and art lover. This trait prompted him to
establish the Greek-French Cultural Union (Union Culturelle Greco-Frangaise) through which,
during the 1950, he invited the Nobel prize laureate Albert Camus to speak on the future of
European culture. Later he became President of the Hellenic American Union, whose objective

was to promote cultural exchange between the two countries.

The story of the acquaintance of Katakouzenos with the American Nobel prize laureate
author William Faulkner is also significant. When the latter visited Greece to attend the pre-
miere of his work Requiem for a Nun, at the Myrat Theatre, he accepted with some reservations
a dinner invitation at the home of Angelos and Leto Katakouzenos on recommendation by the

American ambassador.

During the evening he described the experience as the only pleasurable evening of my life
and one that I enjoyed from the depths of the chaos I call my soul ... An evening that I experienced
with all the fibres of my soul, knowing that I will never have such an experience again. Later, he sent
a letter to ‘the brilliant doctor Katakouzenos’ who helped me more than anyone else in the entire
world to liberate myself from the tortuous questions that for many years have troubled and exhausted
me, a big THANK YOU.

Katakouzenos maintained a close relationship with the United States. According to
him, it was the successive American ambassadors, William Faulkner and Dr Emrich, who pro-
vided a firm bridge for him to attempt crossing the Atlantic Ocean. He went as a guest of the
American Government and stayed for two months, visiting numerous universities, marvelling
at their democratic spirit. He admired the ethereal architecture of New York, the incredible
bridges and perfect hospitals, believing that they proved the ingenuity of the Americans and
their superb ability to tame inanimate materials, their desire to adapt to the current demands of
life, their respect for work and belief in fair play. He became friends with Dr H. Houston Mer-
ritt, the famous director of the Neurological Institute of New York, who asked him to remain
as a permanent collaborator, while Dr Brown in Mayo Clinic offered him a staff position with
the prospect of becoming head of clinic. But he declined both offers, not wanting to leave his

beloved way of life in Greece.

The publication at hand was made possible thanks to the generosity of two people who
supported the Foundation from the moment of its opening and is dedicated to the memory of

Koula Lemos, a rare human being who loved meeting people and travelling.

Sophia Peloponnissiou-Vassilacos and George Manginis

Members of Board of the Angelos and Leto Katakouzenos Foundation



Dwroypagia ye 101dxe1y apidowory rov téte aviimpoédpov twv Hywucvwy Iodireidy
Hubert Humphrey (1911-1978) mpog ty Ayrds Kazaxoviyvod.

Photograph with manuscript dedication from the then vice president of the United States
of America Hubert Humphrey (1911-1978) to Leto Katakouzenos.

‘Khe1dt’ tyg nodys rov San Francisco mov amoveusjfye and zov dijpapxo tyg nddng
George Christopher arov Ayyelo Kazaxovyvd, 1958.

Key’ to the City of San Francisco awarded by its mayor George Christopher
to Angelos Katakouzenos, 1958.

WYXOAOI'TKAI ITTAPATHPHXEIY KAI ANTIOEXEIX
>THN AMEPIKANIKH ZOH

rov Ayyelov Karaxoviyvor

LoTedo oG yia va yvepioet kavels ) o1 evég témov mpémel va ot o” avtdv efte
Tdpa oAl kapd elte dpa moAl Atyo. Avty 1) pavopeviki] tapadoéoroyia efvat oty

Tpaypatikéma pa yoyxoroyiky airibeia.

Mia paxpoypdvia dapov o évav témo cov emtpémet féfata va kdvelg pra mAjpn
kat faberd perétn, émov Ba avaibovrat oe kdbe Aemrropépera kat Ba eényovvtat ot Yuyoroyt-
Kkég ekdnAvoets kat avtBéoeig evog Aaod.

Qotéo0, ot (dieg avtég avriBéoeis avammdody pmpootd oov oty TpATY eTagp pe
Co1j Tov Témov, oav {enpég Kal KTUTTES evIVTIAoELS, Tov EeBwptdfovy Spwg odvropa, dtav

pévovtag meptoodtepo egotkedveoat padi tovg.

Duokd avtd woyvet kupimg yra évav mapatnpnty, Tov pia pakpd mpogtoacia tov
katéomoe kakd déktn oe pla kdmola epmetpia eEdoknoe to pdt tov.

Avty] {oog va elvatl kat 1) epimtoot] pov.

“"Etot ot onpepivi} optdia pov Ba mtpofdie amids prpootd oag g o fonpés apa-
otdoelg ov kpdmoa péoa pov amnd to tagidt pov oty Apepik kat Oa mpoomabijow va ddow

0" aUTEG PePLKES YU ONOYLKEG EppnVELES.
Yotepa ar’ avti ) djAeon embupd tdpa va kdve kat pia oporoyia.

IToAAég popég pov d6Bnke 1 evkatpia oto TtapeAév va emokepted v Apepicy. Elxa

Spwg Tdvtote evoolaopovs ki edploka yies dvo dikatoroyles yia va to amopiyo.

Evé to embupodoa moAd fompd, evtovtolg kdtt to akaddéproto pe ovykpatovoe.
Towg va gofdpovva pimwg ydow ta vepd pov, mov ta opéonpd tovg Bplokovtar avdpeoa
and ug aktég Tov Lapwvikod kat tig 6yeg tov nkovdva dmov eivat kat to Yuyikd Kat Tvev-

patks pov KAlpa.

Qotéoo 1 avdykn va yvopion amd kovtd v KatanAnktiky emotnpoviky e&éhén
™me Apepikrig kat 1 Sonpr] pov meptépyeta yU avtdv tov Néo Kéopo eddttwoav mord tovg
evdolaopovg pov. AAAG kat 1) otevy pov yveppia pe moArods Apeptkavois oty Abiva, ka
6hwg Wdiaitepa 0 0Vvdeopds pov pe tpla mpdonma, tpelg avtibetes aAld e&ioov avpoow-
TEEVTIKEG HOPPEG ™G Apiepikng, otddnkay 1 agoppy yia va amogacion teikd avtd to ta&idr.

O kpavyaréog expnrtikés duvaptopds tov Ipeofevtot Purifoy anéd ) pla kar and
™mv A n anépavn otomr] tov William Faulkner. H té00 edyhwtm oo mg andkooung
avtig popeng pe to pepfirdeg kat otoyaotikd PAEppa, o PAéppa avtd Tov oe eAkVEL Kat o€
mafpver padl tov, oto atereiwto kbhopa tov Mioototmy, péoa ota povvtotd Kat katanpd-

owva Apddia.

Kat avdpeoa amnd tg d%o avtég tpopaktikés avubéoets, o Ap. Emrich, évag mepiep-



ATTEAOX KATAKOYZHNOZX

yog ovykepaopds Apeptkavos 100% pe Evpomaixy dpwg kaAkiépyeia kat Yoyoobvleon, mov

otdOnke o oTEPES YEPUpL yia va toApjom to épacpa tov Qkeavou.

“"Etot epBdoape pe ) yovaika pov mépvot to Bpddv e Meyding ITapaokevrg oto
Apdve e Néag Yopkng.

‘Ortav avtikpvoa ané ) yégupa tov kapafiod v ITorvbpiint ITortela va mpo-
Bddet péoa o viyta, évoiwoa méoo owoty efvat 1 ewdva mov ivet o Ferdinand Celine oav

Myet, g dtav @hdavers pe kapdft, n Néa Yopin oe vtodéyetat opb.

[Tpaypatikd tdpa my éBAema prpootd pov oav mupyodéoTova ot Kat peyaro-

mpeT] oy Ppadiv] eodita g, va Adpmet peo’ ta dapavukd mg.

Kt evdd pe v gavraoia pov éfAemna ki 6Aag tovg vimpéteg tov ITopyov g va vo-
KAfvovtatl kat va pov avofyouv g mépteg ki grotpalépovva yra éva trmotukd yeipopidnua,
Eagvikd Ppébnka ompévog oe pa meAdpla ovpd amd yiAovg petavdoteg Itarovs kat "EAn-

VEG, avdpeoa og TOLAOLROTYPLA, EAEG kal aAkavtikd, Teokéota g groyids ITatpidac.

O ENnvo-popaikds moArtiopds, o gteyds kat ayvonpévos avtds [atépag emepipeve
otV ovpd oToikd T O£lpd Tov, yia va Tov doouvy v ddeta va det to Eevitepévo matdi Tov,
kat va Bavpdoet ty TpokoT| Tov Kat Ta peyardmpena £pya tov.

“Yotepa ané moAég dpeg avapovic péoa oto mayopévo TeAdPLo VTIOOTEYO TOL Te-
Aovelov, eptdoape kdmote oty ¢£odo katdrkomot. Ekel pag eminoiaoe évag ovvta&ididmg
pag ovvrdkng tov Herald Tribune, mov efye ki avtdg, émog Aot pag, v taiarnwpia g ov-
pdg kat pag pdmoe s atobavépaote, Yotepa and 6An avty my dokipaoia. Zopatikd xdAta
ov anavtrjoape avBéppunta, aAd Yuyikd mepipnpa. Aev katopBooape Péfaia va ovvavi-

oovpe v upyodéootva ald yvepioape pa mpaypatky Anpokpatia.

Zrta Adya pag avtd, to mpdowmo tov Apepikavod Edappe and xapd, oav tov pkpov
matdlot mov maipvel oto XyoAelo dplota.

[Tpaypatikd eiyape v evidnwon mwg tovto to mayepd vitdoteyo to féotavay exei-
vo 1o Bpddv, ta Beppd Adyta tov Jefferson dtav ota 1776, Sexrjputte v aveapmoia g
Apepiiiig.

Aev Yrav verba volent exeiva ta totopikd Adyta.

AN elyav pwBel péoa oty Yuyr| tov Apepikavdy, eixav diamidoet ) ovve{dnon
Toug kat yU avtd eEakorovboly aképa va pubBpifovy ) Gij tovg.

Kat egpbdoov 1o 0épa pag eivat ot avubéoeis 0’ avapépo e8¢ pa Iotopucy Woyoroyt-
i1} avtiBeon. Molovét 1) emavdotaon tov mpaTovV amoikwy mov £dwoe ™y Apeptikdvikn An-

pokpatia fjrav €pyo kate&oxfv movprtavdy kat gethe yU avtd va kiveftat and pootkord-

WYXOAOTIKAI ITAPATHPHXZEIY KAI ANTIOEXZEIX X THN AMEPIKANIKH ZOH

Bela kat mdBog, kat va eivar flam kar amdéivty, akorovbdvrag to déypa «Todo y Nadar, n-
Aadn «6ha 1 timotar, ev todtolg épeve oy totopia oav pa emavdotaoy oyed6v epnviky

Kat oS avBpdrvy.

To avtiBeto ovpPaiver pe ™ F'aikiky Enavdotaon, g Aéyet o dtakextds pov @ihog
Kkat yvootég I'dAhog ovyypagéag Briickberger. H T'adia mov efvar 1 oAtyétepn movprravikr
xdpa Tov kGopov €kave evtovtolg pa enavdotaon Biam ki apatnpy. Ev avubéoet mpog tov

Jefferson, o Saint Just kat o PoPeomniépog dev €detéav v (dra avOpdmvn katavénon.

AN ag emavéldovpe otig Tpdteg pag evrvnwoetg ot N. Yépkn. Avuriépovorl va

yvwpioovpe emrtédovg my Eakovopévn avti| IoAtela Eunvioape yapdparta.

Avaonkavovtag ta otdpla tov mapabuptdv, avikpioape katdmAnktot tdve ané to
Central Park apiotepd, 8e&ud kat oto fdbog peoaiwvikés emdéelg va Staypdgpovrat otov opi-

Covta.

Avti g o povrépvag mohtteiag tov Kéopov, vdvovtay prpootd pag pra yordi-
K1 TIOAY).

"Hrav féfata pa omruky and, mov v mpokaroloav ot Kopuepég amd Tovg ovpavo-
&boteg, €tot s pSPariav Tépa pakptd Kt oAdyvpa ané to mdpko, oav okoVpeS Kt ETILPAN-

TUKEG HOpPEG TIdve oTov wypopddivo opifovta g avyrg.

AMG kar apydrepa optopéva akabéplota onpddia yapaktnplotikd g Néag Yop-
KNG, pe ékavav va voldon, dev E€pw mog kat ylati, éva kdmoto agpa pag pakpivig Heoatm-

VIKHG atpdopaipag.

O 1jAwog Tov empdPale oe Alyo Siédvoe avty v avtandt kat pag empdopepe éva

and ta wpardtepa Bedpata mov eidapie TOTE.

ZkvPovrtag mpog to Spdpo avti ta meEAdpla kAt gavraytepd avtokivita, Tov Tpo-
opévayie, avrkpioape mavdpyata apdéia mov ta oépvav pdbupot viopiideg oy avol§idt-

KN Atakdda.

Apyloape ia va apgidiiovpe av efpaote mpaypatikd oty N. Yépkn 1) otov ITAd-
tavo g Kngtotdg, étav n eppdavion evés djpoyov kat abAntikod ykapoovios, mov €pepve to
TAovo10 TIpwvé pag dtédvoe tig apgiBoiies pag. Ki eve Eeokévida ta AyyAikd pov yia va md-
ow kovfévta padi tov, tov akovm Eapviacpévos va pov Aéyet. «[ldg mdve ta mpdypata kdteo
[Tatpidym; [owdg Ba Byet otig exroyés o Kapapavars 1 ot PudededBepot;» ki étot mptv TipoAd-
Boupe kaAd — kaAd va kainpepioovpe v Néa Yépkm petagepbikapie kt 6Aag odotaydg micn

oy mAatela tov Xvvtdyparog.

[Mapalaiiopévor and dAeg avtég TG amGTOpHeS PETATITMOOELS, OV YA PAG WOTE00
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Nrav éva yontevukd Eexivnpa, mipape pe oAb kégt, tovg Spépovg g Néag Yoping, étot-

pot Ta ya éAa.

Ekelvo mov oov kdvel apéong evidmmon, eivat to avdiappo avtijg g [ToArtelag,

Tov épyetat oe avtifeon pe ta meEAdpla kataképupa kipta me.

H Néa Yépin eivar n anobéwon mg atobnukiig tov Ipaktikod. Avtof ot ovpavo&i-
oteg og Papaivovv Atydtepo, oov kdbovtal Aydtepo oto otijfog amd moAAEG ToAvkaTokieg
™m¢ ABYjvag pac. Téoo aépuvn eivar 1 Apyrtextoviky tovg, kat tdéoo é5umva dtappubutopévog

0 y¥p® TOUG AVATIVELOTIKOG YDPOG.

AMwote ot Apepikavol apyttéktoveg motebovy 4t 1) otepedmta dev éyet oyéon pe
0 Pdpog.

Kt eved mepipéver kavels todta ta toAunpd épya tov avBpdmev va éyovv pia ayépo-
%M mpokAnTikdTTa Tapovotdiovrar avtibeta oyeddv ogpvd, av mapaPinboiv my. pe ug ka-
Bedpdieg tov dwdékatov aidva, 6ws TOAY owotd mapatnpel o mepipnuog ['dAhog apyrté-

ktwv Le Corbusier.

[Tpaypatikd n KaBedpdin mov ekppdler pa mpooevyy, pa gvxaptotia ¥ pra mapd-
kAnon: «Ek fabéwv exéxpaia oot, Kopier, vpdvetat ev todtoig kdmmg emdetktikd mpog tov
Beé, 0 ovpavotbog mov aviiposwedet avtibeta Tov eyoiopd Tov Apeptkavoy, ™y tkavé-
mra kat ) 0€Anon tov avBpdmov va minotdoet aképa kat tov Ilavrodvvapo, éyer wotéoo
pia ogpvy €kQpaot), 0av To TPAayHatiké TaAkdpt mov Tevidvel Aeféviika to yepd kopul tov,
Siywg Spwg émapon ki enideién.

Ki €6 Ba onpeidow pra avtiBeon omy Apepikaviir| Sotj. Evéd ot Apepikavol ytiCovv
ta mavoymAa avtd ktipla pe v o payevtiky Béa kat i teAetdtepeg avéoels, dmov 1 Sa-
povij Ba fjtav 1deddng pakpid and kdbe B6puPo, pedyovv ev tovtorg piha é6w améd v éAn
yla va Katokijoovy o€ pikpd opotdpopea omrrdkia oty e&oyr. Towg va tovg gofifovv avtd
ta {81a Toug Ta épya kat va {ntodv ) yarijvy kovtd ot @Uom, Tov TV TEPLTOLobVTAl GTopyL-
Kd TG APEG NG OKOAT|G TOVG KAt TNV KaroTidvouy, ytati avaykdotkay va g @epbodyv okin-
pd ota maAd kat dvokoia ekelva xpévia. Kat ekeiv mov dev to E€xaoe Tovg kpatd tpa pa

avotpy kat &yt ToOAS LAk otdon.

Ot ovpavo&ioteg Aotmdy, ta Bavpaotd avtd épya, émws kar dAka mapbpota oav ta
Katamnktikd yepipta Tovg, ta TéAela voookope{a tovg kat ta armiotevta epyootdotd tovg,
6Aa avtd delyvouv vy eapetiky] tkavétta tov Apepikavoy va dapdoet tyv djroym BAn ka

mv gpevpetikdma kat T 0€Ano1 tov, va v mpooappdiel otg tpéyovoeg avdykes g omg.

Zav movprravés and mapddoon kat Woovykpaocia, dniady oav Bpnokevdpevog, mov

void0er pévov g aywvieg g Bpnokeiag kar 6yt tig ndovég kar g avuotabuioelg mov mpo-

WYXOAOTIKAI ITAPATHPHXZEIY KAI ANTIOEXZEIX X THN AMEPIKANIKH ZOH

opépet, dloyéteve oTov Tapaywytkéd aktfBlopd 6An my tpopaktiky} évraoy mov Snptovpyel 1
movprraviky aywvia. Tavtéypova petéBeoe v ndoviotk} Sidbeor tov oy epyaocia mov
tavtiGetat pe ™ {wij tov. Kat énwg eine o Henry Ford 1 epyaoia yia tov Apepikavd eivar n

{d1a 1 w1 Tov.

Avti| 1) droyérevon dnptovpyel pia oyeddv eonmuky aviiAnym, pia obsession, g
emrvyiag o fon, mov pabl pe v eatopikevon meplopilel Tov dvlpwmo otov epTelptikd
£avtd Tov kat tov agatpel katd kdmoto TPdTo ™ duvatdTTa va enkoveavyioet B’ avtd mov

tov Eemepvdet.

H 18tdCovoa avti] Yuyoroyiki] katdotaon, mov emmpediet ToAAovs topels g Apept-
Kkavikic Go1ig, éxel kat pia enidpaon oty téyv, 1ov dnpovpyel Goov apopd TovAdyLoTo ™)
Coypagiky], ékdnieg avubéoeis.

H Coypagiy mov elda oy Apepuci eivat ¥ ameAmotikd vatovpalotky ¥ avors-
(Popa agnpNEVY).

Avdpeoa ar’ avtd ta §%o vitdpyet éva kevo.

Ané m Cwypaguai tov William Harmel oto Art Museum tov Chicago émov 0éheig
vV amldoeLs To xE€pt 0oL Kat va Tdpelg éva ovko g Zpdpvg, Tov 000 {wvtavd maptotdvet
évag mivakdg tov, Y amd 1o eEdpurro tov Time bmov popel va petpoeig Tig tpiyes amd ta
yévewa evég moptpaitov, péypt me foypagikrig tov Jackson Pollock, tov {wypdgov g agpn-

PNHEVNG TEYVNG, LTIdpYEL piia TeAdpta avtibeon, ywpic eviiagépovtes eviiapéoovs otabpovg.

Kat ) avtiBeon avty] dev e€nyeltar pdvo and v tdon mpog vy vitepPforn mov yapa-
kmpiCet tov Apepikavd. Amé kdtw vridpyet vopilo kdt diro. Av deybBodpe, wg 1 téyvn elvar
pia mvevpatiky] ekdfinon oe ndoviotiké puvBud, ot akpaiot éAor Natovpakopds, kat Agn-
ppévn éyvn, elvar vopile yia v movprraviky aveiAnym éva e{dog guyng and my ndovij mg

TéYVNG, KAl Katd KATolo Tpdmmo pa avtotpmpia.

To avtibeto Ba éheya ovpPaiver oty apyrtextoviky. O eptmelptopds tov Apeptcavoyd
Kat 1 aydmm tov yua é,u givat yepormaotd kat ypiopo otddnkay oyvpdrepeg dSuvdpelg and
TV TIOLPLTAVIKY aTaydpevon kat Y avtd ota meploodTepa apyltektovikd épya g Apeptkic
@uod pa ndoviotky kar avBpdmvy mvor]. Avdpeoa otig Alyeg e€apéoetg Ba onpetdow éva

8%o ovpavoéiotes ot Néa Yopkn mov avupoommebovy v agnpnpévn téyv.

Eival tétola 1) emavaoctatky €peon tov Apeptkavey amévavtt g YAng, kat téon 1
EUTILOTOOUVY TOvg oty gpyaocia kat agfa tov avBpdmov, hote pmopel va et kavelg mog touvg
taptdGet mepipnpa, to mapakdte EPPANUA TOV TAAGV VAuTy®y, Tov yveotdy «Sea — Bees»
(perioota g BdAacoag). «Emtvyydvoupe apéong to dokoro, doo e yia to adbvaro pag

malpvel amAdg Alyo meploodtepo ypévo.»



ATTEAOX KATAKOYZHNOZX

O ogBaopéds tov Apepikavoy mipog v epyaoia eivar dnwg Eépete anepioplotog. H
epyaoia efval ) Bed Tov Aatpedetal mepoodtepo and kdbe t dAo oy Apepikr|. X avtijv

avolyovtal GAeg ot TOPTES Kat TPOoPEPovTaL GAEG ot Suvatdneg.

AN\ kat avtiBeon kat Tovbevd ailoy Sev eivat Téoo okAnpol kat apefhikTot ot dv-

Bpomot amévav oty okvnpla kat oty avikavétta.

‘Ola ta vrokatdotata g aglag kat mg tkavéttag, 600 ki av eppaviCovrat pe pa
Yevté-emiypvon oudnv) empdveia, avtl va yivovtat dektd, émog ovpfaiver akdpa moArég

popéc o€ pag, ekel Sidkovrar apeldikta.

[Totebw akpddavta, og ot vootporia avty kupleg kat Gyt t6oo ota doAkdpta opei-
et 1 Apepikr] ) peydin g Sbvau, Tov g €xet eaoparioet v nyetky Béon ofjpepa otov
Kdopto.

Me v ovvey mpoomdbeta kat v epyaoia emdidkel o Apepikavég ™y avabij-
on g evtvyiag, 1 omoia avagimon avt| g evtvyiag, padi pe v eAevbepia kat v alo-
TpéTela tov atdpov, elvat o eplpnpog kar otepeds Tpimodag, mdve otov omolo opitetat
Apepcaviki] Anpokpatia.

H epyaoia Aowrtév yra tovg Apepikavois efvat pia avdykn mg Gorig, kat éva toyvpd
avtidoto oto alobnpa avacpdieiag mov toug kaTéyet.

Kat va pa mapddoln mpaypatikd Yuyoroyiky avuvopia. Xy Apeptiki], mv 1o
TAovota xdpa Tov KGGHOU, TIOL TPOOPEPEL GAES TG AVECELS TNG (OTIG HE ATEEPLOPLOTES KAl TG
mo aniBaveg duvatdtntes emrtvyiag, 6mov o alnrooefacpds twv avBpdnwy anotere! Tov
kavéva, kat émov ot Népot Aertovpyoidy tédeta, yrati ot dvBpwrot tovg oéfovtat kat Tovg -
povv, éyt pévo ané eéPo arrd amné miot kat mdhog, dnws oxedév oy apyaia Xmdptn kat
Pdpn, o avti Aotmdv v evdaipova ywpa, o aiobnpa avacpdieiag eivat eviovrolg didyv-

T0, 0’ AEC TIG KOWVWVIKEG TAEELG.

To afobnpa tovrto dev ogeiletar pévo, dmwg Ba pavtdietat kaveis, oto e6Bo twv Ka-
KOTIOLAV, TOV YKAYKOTEP, TTOV elval Quotkd va vridpyouvy o€ pia téoo amépavty, mhovota kat
@A6Eevn xdpa, dmov katagedyet kdBe kapuvdids kap¥dt kat o omofog eéPog dikatoroyel g
OVOTAOELS TIOL GOV KAvouy kat ota peyaiitepa akdpa Eevodoyela, va drmhokAelddveoat kat
va punv avolyelg v mépta oov oe kavéva, kabdg enfons kar va unv kpatdg pasl cov moA-
A4 ypripata.

Ovte kat oto dyyog ™G TMVPKAYLAG, TOL GOV TO JiVOLY Ol GEIPNVEG TV TTUPOTPEDTL-
KGOV avtokvitwy, dtav dtacyitovy kdbe téoo ovpAdiovtag tovg Spbpovg, 0” GAeG TG TOAELS
™G Apepiirig. Eivat yapakmptotikéd éu péoa oe 8o prjveg, mov pelvape ekel, {joape and ko-

Vtd €81 upkaytég.

WYXOAOTIKAI ITAPATHPHXZEIY KAI ANTIOEXZEIX X THN AMEPIKANIKH ZOH

Exetvnv tov Modern Art Museum ot Néa Yépxn, émov étvye va elpaote péoa
Kkat péhg mpogOdoape va Byolpe, yia va Sobpe tov Rockfeller, tov onpeptvé kofepviitn g
Néag Yépkng, va daveiletal to kpdvog evés mupooféotn kat va oppd dgofog péoa, ya va

TEPLODOEL TIOATUHLOVG THIVAKEG.

Yo Chicago mdh, péoa oe pia viyta, emotpépovtag pe to Zmipo Med kat ) yv-
vaika Tov and my mapdotaon tov épyov tov Pulman yia to TéEag, mov efye peydin emro-
xla, kat émov exeipokpotioape Tov Aoyobetidn, tov pévo dMwote ipaypatiké cow-boy mov
ovvavtjoape o” 6An v Apepiky, pohovét dratpéape pe avtokiviyto téooepeg TOATElEG,
1o TéEag, to New Mexico, to Colorado kat v Arizona! Emotpépovtag Aormév ané to 0¢-
atpo Bprikape tovg Spbpovg kAetotols, ylati elyav mdpet pwTid dvo ekkAnoieg oe dYo da-

@opetikd onpeia tov Chicago.

Kat érav emtéhovg pBdoape oto Eevodoyeio pag, émaoce potid v (da kiéAag vi-

XA TIOV PTACAYLE.

Katatpopaypévor amnéd g ogprjveg, mov yarodoav tov kdopio, kdtw ané ta mapddupd
Hag, Kat Tov Kamve Tov pag émnviye katefikape dmwg émwg oo Hall, mov Sev prikape kavévay
Ao mapd pévo tov Bupwpd, mov Eagvidotnke pe ™y Tapovoia pag. Xy epaytnon yratl dev
pag edotoinog, pag andvimoe ét dev vmjpye Adyog yiati 1 Tupkaytd efvar under control «vté
éeyyor. Otav Ba diépevye and tov éeyyo, téte Ba pag ewdomotodoe. I'' avtd dmwg PAénete,

pag efe, kavelg dev €éxet kovvnBel ané to Swpdtd tov, apov dev €xet ewdomomel. ..

[Tap’ éAeg Spog avtés g SaPefardoeis empotpioape puokd va pefvovpe oto
Hall péypig 6tov @byouvv ot avthies, pe m okéym mwg av téyawve va Eegdyet 1 potd and tov

£heyyo, loog téte va fjrav a apyd!...

To alobnpa Aorév avaopdietas tov Apepikaviv dnwg elma mapandve, dev ogei-
Agtat pévo oTovg KakoTolovg Kat TG TupKaytég mov kat ta dvo avtd ta éyovv katd kdmoto

tpémo ovvnbioet, kat ta e£ovdetepdvouy pe Tov Kapd.
Ta mpaypatikd aitia eivar moAd fabitepa.

‘Omnwg eivat yvootd ot Apepikavol ot peydin tovg migetoyneia eivar Evpomaikiig
katayoyis. H petavdotevon ednpodpynoe otovg amoikovg mpoyévoug twv pra Yuyoroyt-
k1 avtibeon avdpeoa otig apaddoels, ovviibetes kar NOkés apyés, mov voypedbnkav va
eykataieiovv T{om Tovg, AAAG amé ug omoleg épetvay Babetd motiopévor, kat tov kavolp-
yto kéopo mov Bprikav, mov Spws yia va emiioovy kat emtiyovv £mpene va amoppiovy

kdBe Tt Tov Bvpige v Evpwmaiki] tovg mpoédevon).

H avtifeon avty empokdAeoe pia toyupn Yuytkij odykpovorn péoa tovg, mov o Nit-

6tepo PéPara Babpd kinpovéunoav kat ot vedtepeg yeveés.
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H Juyikr) avty obykpovon Ba pmopotoe ev pépet va Sikatoroyfoet thv Apeptcaviky
vedpwon, yla v omoia tdéoog Adyog yiverar oty Evpdmm kat ov eydd Oa v ovépala vev-

POOY «TOV VYIOV avBpdmwvy.

E& d\hov o Apepikavdg atoBdvetar pévog péoa oto épnpo mApbog, dmwg 1600 Go-
Npd meptypdget o Riesman oto Pifrio tov The Lonely Crowd. To mhiBog avté mov kavévag
mpaypatikég deopds, Opnokevtikds, pudikds, petaguotkds 1 omotoadijmote dAog, dev pai-

VETAL VA TO EVHOVEL.

Etvar té00 €kdnAn avty 1 povaéid, mov my aoBdveoar kat étav Bplokeoar akdpa
omv 51 Aewgdpo g Néag Yépkng 1§ oto Time Square, dmov v éviwoe kat o Stakektdg pov

@ihog Akadnpaikés HAlag Bevéing kat v meptéypae téoo mapaotatikd oto PiA{o tov.

Or peydes amootdoetg kat o YopyGs pubpdg g fwiig, mov dvoyepaivovy my emagy tov
avipdmwv, 5w ané mv epyacia toug, ouvtedody oo va avédvovy avté to aiobnpa g pova&idg.

Xav Joyoroywky avtibeon, Ba onpeidon, du 1 gvkoria g fong, 1 dveon pe v
omola dtekmepatdvovtat ta mdva, yopic o dvBpwrog va viootel kapd taiarmopia, xopis va
xpetdGetat yia to amlobotepo mpdypa 1) HECOAGPNom Slagdpev TPOoDTI®V, Yia Va 0& GEPouy
o€ emagr] pe tov wraftepo tov Yrovpyos 1 pe tov fovAevty, avtd to péytoto ayadd oty Ape-

pIc, €xel ®OTE00 0av ATOTEAEOHA V' ATIOPOVAVEL TO ATOPO Kkat va evieivel ) povaid tov.

Avté 1o aloOnpa g epnpds ompayvet tov Apepikavé otov AktPlopd kat oty ava-
{on ™g mpaktkyg emrtvyiag, Tov 1) movprraviky tov Wtoovotacia tov kdvel va v PAé-

TieL oav o ao@aréotepo onpddt g Oelag exAoyrig.

“Etot otpégpet katd kdmoto tpdTo ta vdta 0to puothplo g {eiig kat motelel pévo
o€ pta piiiky emompoviky anhodotevon AoV twv mpofinpdtov mg. E&d mapampeitar pua
QA kTuT T Kat oY evotagépovoa Yuyoroyky avtibeon. Evd o Apepikavds éyt pévo -
oTevEL 0TV ATTAOVOTELOT) TV VAIKOV Kal TEXVIKAY TpoPApdtov ¢ fofg dAka kat to emt-
Toyydvet, pe tov o Oavpaoctéd tpémo, prepdedetar TG TEPIOoSTEPEG POPEG OTIG MO ATIAEG
Yuyodoyikés kataotdoes. Kar yi' avtd pe to mapapikpd katagedyet otov Yuyavaivty.

‘Omov porpaia ta amAd petatpémovrar kapd @opd oe SbokoAa.

O Yoyavarvmig omy Apepikn dev efvat pévo évag edikds yratpds, arrd vitokabiotd
TIOMEG opég Tov tepéa kat akdpa kat tov diknydpo obpPoviro. Etvar pe diha Adyta pia Bonne
a tout faire, kat katd kdmoto TPSTO TO TPiTO PATL, TIOL EMITPETIEL OTOV Apepikavd va et péoa

0TOV €aVLTO TOV Y1a VA TOV yVopIoEL.

‘Etot eve) o Apepikavikég Aadg eivat ehevbBepmpévog and ta tdoa ovpPatikd ovpfo-
Aata mov deopevovy akdpa tovg Evpomalovg, eivar aviiBeta o kahdtepog kat motdtepog Te-

Adg ™G Puyavdivong. Kat todto dev opeidetar 6mog Ba vople kdvelg o avopara 1y vo-

WYXOAOTIKAI ITAPATHPHXZEIY KAI ANTIOEXZEIX X THN AMEPIKANIKH ZOH

onpd ovpTAéyparta.

Tovvavtiov eivat, Ba éAeya, anotédeopa pag eéapetikic vyelag, aAld prag vyelag

yopic ovykatdpaon!

O Apepicavég embopel, £xet avdykn va opyavével mdvta m fo1f tov dote va givat

€0KOAY, amA] kat QTEVY], pe dAha Adyta tov xeptod Tov.

Katd tobto eivat o Bavpdotog evoapkotiis g grrooogpias g Evtuyiag tov ['dAov

Eyxvkdomadiotédy tov 18ov atdva.

Me o mvedpa Spwg kdmotag vitepBorc mov tov yapaktnpilet kat pe ™y EAReWn K-
OOV PPEVOL GTNV evTLYLA TOV, TNV gvTvyia oV Tov divel 1 eTrtvyia Tov o fo1, pa emrv-
yla Spwg mov v BéAer amdéAvty, embopel va fdret v Sra taén kat va opyavdoet £tot té-

Agta tov Puyiké Tov kGopo, OIS OPYavVAVEL TLY. TO £py00Tdotd Tov.

Ened Spwg odppova pe ty Apepikaviky vootpotia, yla va katamaotels pe kd
mipémet va €xelg eWdkég yvaoetg, vootporia téoo avtiBetn pe ) Sk pag, 6 Apepikavog Oe-
wpel Tov €avTd Tov AKATAAANAO yia TV 0pydvemon Tov Juytkol Tov KGOpHoU, Kal Katapevyet
otov Jruyavaiuty, Tov givat yU' avtdv o pévog 18tkds 0TV TIPOKELHEVT) TIEPITITOOT), Yl VA TOL
KoAogt TG tdoo mobnTég etkéTeg.

Ao, tdpa, av kaptd popd ot eTkéTeg avtés priepdedovtat kat o pidog pag Apeptka-

v6g yivetal téte avaykaotkd, povipog meAd g tov Yuyavarvtov.

AMNG yua va emavélBovpe oto aloBnpa avaopdietas twv Apeptkavdy, ektdg and
Tovg 8%o mapdyovteg mov avélvoa Tponyovpévmg, dniadi vy widovoa Woovotaoia kat
o afoOnpa g povadidg, ot efvat akdpa o évrovo kat o Spapatkd ot peydAeg mé-
Aetg,- pémet va mpootebel kat o apelAiktog avtaywviopds mov tov ovvavtd kavels o’ GAeg tig
ekdnAdoels g Apepikavikiig fomg.

Avrof efvat vopilw ot kuptdtepot kat fabitepot ovviereotés Tov atobfpatog avaopd-
Aetag oy voihBouv ot Apepikavol.

T'a v’ avudpdoovy o avtd aglepdvovtal amokAEloTikd 0Ty epyaocia Ttovg, Tov efvat
Kat o KuptdTePog OVVTPOPAOG TOVG.

I'V avtd dmolog otapatijoet va epydGetar omy Apepiky eivar oav va mebaivel, ev
avubéoet ipog Tovg Evpemaiovg, ov moAAég @popés mepipévouy avundpova ) obvtaéy touvg

yia va {foovy et tédovg ) Go1j tovg.

Ot dudgpopeg Aéoyes kat T amepdpiBpa kar kdbe Aoyfg ovvédpia, Tov katakAsiovv
S i TéAelG TG Apepiknig kat Tov efval pia mepignun Adon yla Tov ecoteptikd Tovplopd,

amotehodv emiong pLa guyn Tev Apeptkavdv amd ) povaéld toug.
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AMG v o mpdyetpn kar eBkoAn @uyy ™ Pplokel o Apepikavog oy evydplo

aMd kat 1600 eTkivoLvy cLVTPOPLA ToL OVioKL.

Qotéoo o o amoteAeopatkds tpdmog yla va avupetomobel to aiobnpa mge ava-

opdAetag elvat map’ dAa avtd o ydpog. I' avtd kat ot Apepicavol mavtpedovtat oA véot.

[Tpdypa mov dpyloe va mapatypeitar ta teAevtaia ypévia kar oty Evpdmm, oyt

Spwg yia tovg {drovg Adyoug.

“Etot pddvag ya to ydpo gpBdvoupe potpata oto o vevpaiyikd kat eviagpépov on-
pefov g Apepikavikiig o1g, ané to dmoto Ba énperne {owg va elyape apyloet, pBdvovpe at-

oflwg ot yvvaika.

Aev vopiGo va elvat tuyaio to yeyovdg dtt ot Svo o avimpoonmevtkég Snpokpat-

K€G YOPES ToL Kdopov éxovy oav oVpPoAS Ttovg T yovaika.

Kat ™ pev I'adiia ovpPorier n moAvBpAnty Marianne, 1 koméAa tov Aaod, oty
mépta de g Apepikrig otéketat pra emfPAntiky yovaika, to dyaipa mg ExevBepiag, mov kpa-
d meprjpava m 8dda, mov wtiGet to dpdpo g Apepikavikiic Anpokpatiag.

‘O, dev pmopel va elvar pra toyafa opmtooy, arid ogeidetal oto yeyovég 6t kat
oG Svo avtés ydpeg, 1 yvvaika Aatpedetal kat tpdtal meploodtepo and mavtod aiiov, yU

avtd kat Tailet kuplapyiké péro.

Kat av n Tadida opeidet ) Svapr| tg ot Onivkdmta, oty koppdtta, ot ydpn
Kkat m yontela mg, ) Apepikavida eképdioe to Bpdvo e Baoihiooag oty Apepikaviki Zom,
Gyt pévo pe Vv opop@Ld ¢ arAd kat pe v agla g kat efvat 1 pévn anéivtn egovoia ol
Séyetat, kat pdAtota gvyapiotws, o and apddoon ev tovtolg kat Yuyxoovvheon dnpokpdng
Apeprcavég

Qotéo0 av o Apepikavig déyetat ) yovaika 6yt pévo va kvfepvd péoa oty otkoyé-
VELa, TIoL elvat TovAdylotov akdpa matpiapytky], ard kat va kabopiGet akdpa kat my Kowve-
viki] tov Béom, efvat yrati dev Eexvd tov amo@aototikd wotoptikd kat froroyikd pdAo, Tov €mat-
&e 1 yovaika ota okAnpd kat dokola ypévia tov Tp@TeV anoikev oav obiuyos, oav pnté-

pa v oav ddackdhooa.

AMG kat yati 1) Tipoo@opd ™G oty onpepvy fwn g Apepikng elval avektipn-
™), agod 1 vy g opdel oe kdBe Apepkaviki] ovveidnon. ‘Otav Bploketal kavels otovg
KEVTpLKovg dpdpovg ot peydies méAes g Apepikic, ot N. Yépkn, Ayto Ppaykioko,
Washington, Chicago, Boston v dpa mov khefvouy ta ypageia kat ta kataotjpata, xet my
evtdmoon éu Eeydvovtat oto dpdpo ovvtdypata Apalévev. Avtd to kdmoto egnpiké otoryeio
oL "G yapakmpiet oav éva dpwpa, mov tovilel akdpa meEPLOoGTEPO TN yuvalkela ToVg Opop-

@1d, 1 abAnticr] kat KAMwg ayépwyn koppootaotd tovg, pasi p’ éva Koppopptopd oty ékgppa-

WYXOAOTIKAI ITAPATHPHXZEIY KAI ANTIOEXZEIX X THN AMEPIKANIKH ZOH

01 kat K4moto StdyvTo agpa Tovprtaviopov, Snpuodpynoay t @Huy g ampooTEAA0TIG Yu-

, . . > 4 ,
vaikag, mov enefetddnke avandpevkta o” dAeg g Apepikavideg.

H ¢ipn épog avtj g anpootmédaomg kat o peydhog oePacpds mov viidpyet ye-
Vikd yia ) yvvaika oty Apepiky, aAd kat ot eapetikd avotnpol mpootatevukol Népot,
IOV TNV TIEPLPPOLPOVYV, TIPOKAAOVY potpala pia kdmota avaotoAr] oTtg avopikés ekONADOELGS,
avaotoAy Spwg Tou eppnvevetal ToAEG popég amd ) yvvaika cav adiagopia kat guotkd
™mv minydvet. O YPuyikés avtds tpavpatopds, kat 1 obykpovorn avdpeoa and my amépa-
v e€ovola kat Svvapn, mov katéxet 1) Apeptkavida otov témo g kat ) Onivky advvapia
mrov embupel katd Bdbog va voidbet, oav kdbe mpaypatiky yvvaika, v odnyodv moAAég @o-

pég oV Yuxavdivon.

“Etot ) Apepikavida minpdver otov Juyavaiuty, ta Adtpa mg mavtodvvapiag g,
6mog akpporAnpadvet kavels kdbe t to moAdTipo Tov €yel. Katd ovvémnela, av kat ané da-
PopeTkovg dpdpovg, dvdpes kat yvvaikeg oty Apepiky] KaTaAyouv apketd ovyvd oty Y-

yavdivon.

Kat amotedel jua egatpetiiii Yoyoroyuaj aviibeon to yeyovég ét, av tov Apeptcavod
kat v Apepikavida, dvo €€ {oov toyvpols Tapdyovieg arrd oe dvo SlapopeTikols Topelg g
Apepikavikic (otig, Toug kpatd eviote oe kdmota anéotacn 1 dVvaprj Tovg, Tovg evaver avi-

Beta 1 advvapia tovg, dtav ovvavidvtat oto katdeAt tov Freud.
Kat tdpa ag éA0ovpe 0” éva dAo modd eviiagépov Bépa.

‘Omnwg 6)ot oty Evpdymm efya ki’ eyéd apretés mpokatarjpels yia tovg Apeptkavois,

IOV Ot TEPLOodTEPESG Spmg StaiiBnkav Yotepa and to taidt pov.

Av kat épeva pévo 8o prveg oty Apeptiri, €v tovtolg xdpig oty evyevikid grrogevia
™mg Apeprkavikric KuBépvnong kat myv mpobupia tev Yimpeowdv g va pov Béoovv 6Aa ta dv-
vatd péoa o Stdbeon} pov, katdpbwoa va kdvm Ao to yipo g peydAng kat katamAnkTikig
avtig xdpag, va emokepdd mielota 6oa Noookopeia kat [Tavemmotjua kat va'pld o ena-
@1 pe Stebvels puotoyvopies g Emotiung Bplokovtag mavtot pa @riiki| kat feoty vtodoy.

E& d\ov ot oAAaTIAEG TIPOOMTIKEG YVWPIUIEG pov, pHov emétpefav va oxetobd pe
ToAA0YG dANoLG Kkat StagopeTikods kdkAovg ¢ Apeptkavikig Sons. ATé v vmAn kowvovia
™g N. Y6pkng mg N. Ophedvng kat g Bootdvng, mod eivat moArég @opéc o kAetoti and
mv avtiotory] ™mg otV Evpdtm, péxpt tov proépkov kalhteyvikdv kokiwv tov Greenwich
Village kat twv o etepdrhrtov kat meptépyov tomwv tov Aylov Ppaykiokov, avtig g Ia-

vépopeng I16Ang mave otov Epnvikd.

“Ertot pov 860nke 1) evkatpia va éym éva moAd mAovoto vAtkd, yia g uyoroytkés ma-

patnpioeig pov.
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Amotedel 0%ed6v yeviky ovveldnon oty Evpdmm, mwg porovét omy Apepiky Aa-
tpevoviar ehevBepa GAeg ot Bpnokeieg tov kGopov, ot Apeptkavol motebovy oty Tpaypati-

7 > 4 7 A% 7 ’ § 7 |
KOTNTa o &va Hovo UEOo KAl avtog gvat to O?\Clpl.O.

Kat mog ot dvBpwrot dev epwtoiy, dev eviiagépovtat modg eloat, arlld twv méowmv

Sohapiov eloat.

Avté miloteva kU eyd Tpty mdyw oty Apepti}. Ev todtoig moAd ypriyopa Stemioto-
oa, oG dev irav mapd pia eo@aipévn yvoun. To ypriua yia tov Apepikavé dev eivat okomdg,
efvat to péoov. Kat émwg édeye 6 peydrog otkovopordyogs g Apepikrig Carey, ta doAdpia yia
mv Apepikaviki kowvevia elvat, drwg 1 kavotun VA yia va kivnBel pa atpopnyavij. ' avtd

Kkat 1 amotapievon dev efvar Apepikaviky ovviifeia.

Ot Apepikavol oav omadol g grriocopikrg Bempiag tov mpaypatiopol dev moted-
ouvv ot otatiky emrrvyia. Axdpa kat ot TAoLOLSTEPOL oLV KaTd KATIOL0 TPSTIO e XPEN, TIPay-
pa mov Tovg ypnotpedel oav éva kéviplopa yla pa véa mdvra mpoomnddeia kat pia ovveyy ep-

yaota.

Kat porovét omyv Apepikr] o mhotdtog elvat dvioa Stapolpacpévog, v TovTtolg tov

amnoAapfdvet to peyalbtepo pépog tov Apepikavikol Aaov.

Av dormtév ot Apepikavol, o pia peydn mietoymeia, virodoyiGouy évav dvBpwmo odp-
@ova pe ta doddpla mov €xet, efvar ylati extpody o’ avtd v a&lomoinon g epyaociag kat g

tkavémtdg tov, Tov efvat yi' avtos amapattym mpoinébeon yia myv avaiijmmon g evtvyiag.

Qoté00, avtd to kKAlpa Syt pévo dev epmodiCet, ard aviiBeta gvvoel g Tvevpati-
KEG, kat karteyvikég agleg, Tov éxouvv o optopéva otpdpata g Apepikavikrig Kowvmviag,

pa eEatpetiky aktvoforia, 1 omola Eemepvd TOMES popés v aviiotoryr| g oty Evpdmm.

Mepukol pditota apiotokpatkol kokAot, amd éva ovopropd, oyt pataiddoso kat
otelpo, ald avtiBeta dnpovpyikd, eved kpaTovy TG TOPTEG TOV KAELOTEG 0€ TIOAAOVG peytoTtd-

VEG TOL TTAOYTOV, TIg avoiyouy pévo otovg mvevpatikols avlpdmoug.

“Etot avti] m oty oty Apepikr] o Agovaopds tov mAovtov vopiton dt telvel va
Smpovpyfoet pia véa aplotokpatky tdén, mov Ba ompifetal kuplwg otig Tvevpatikés agleg.

AMG yia va emavédBovpe ot vootpotiia tov Apeptkavoy ev oo pe To xpripa, emt-
Oupd va vroypappion €8¢ pra Puyoroyky avtibeon otov Apepikavikd yapaktipa.

Evd o Apepikavidg aywviGetar péypt Bavdtov yia va kepdioet éva doAdpto, propel ty
dla dpa va mpoopépet pra dwped ekatoppupiov. Avapgrofymra eivat ané tovg o yevvais-
Swpovg Aaovs tov kGopov, yiverat dpmg o o @uAdpyvpogs dtav vitorrtevfel dt Béhovv va ek-

petarevBoly v yevvatodwpia tov.

WYXOAOTIKAI ITAPATHPHXZEIY KAI ANTIOEXZEIX X THN AMEPIKANIKH ZOH

Avti 1) kayvroyia tov kat yevikdtepa pra eEatpetiky) evatobnofa yia my yvoun twv
dMov YU avtdy kat Wraitepa tov Evponaiov, tov avaykdlovv va kAsivetat oAéG popég

ooV £€aLTHS TOL.

Avt6 be 1o kAelopo, Tov épyetal oe avtibeon pe tov avorytékapdo kar ekONAGTIKSE
Xapaktipa tov, Kat pe my mnyata veavikij gpeokdda tov, mov Bempeltal kakdg oty Evpd-
™ oav agéela, avtd dormdv to KAeloo oo kafovkt Tov, elvar oy mpaypatikdTTa pa
dpova, ov ™V kapovpAdpet ovviBwg pe éva Aemtd otpdpa vitepotrtikyg etpoveiag. H dpova

avti] ekAapfdvetal moAAég gopéc améd tovg Evpaomaiovg oav araloveia.

Avtiv akpiporg my eoparipévn evidtoon tov Evpenaiov avagépet kat o dtakeytdg
pov pidog Evdyyerog Iamavoitoog ywpic o (Siog va maipver kaptd Béon prdvrag yevikée-
pa yta tovg Apepikavoys kat v Evpdmm, o’ éva tedevtaio modd evdiagépov dpbpo tov oto
Bijua.

“"Etot 1) eppnveia mov mpoomabdd va ddow mapandve, amoktd kdmoto emnikaipo ya-
paktipa.

H mape&iynon avt petald Apepikavév kar Evpomnaiov, extvd and my avtidpaon
oL efyav Ta MadLd TV TPATOV amo{keV amévavtt Tov Tatépa Tovg, oL AVITPOOOTEVE YU

avtd mv Evpdmm.

H avtidpaon avtij dev opeidetar pévo, odppava pe ™ Ppotdikr| eppnveia, ot pe-
tdleom ov ékavav g Tpavvikiig téte AyyAkig eSovoiag otov atépa, ard kat og pia -
oloytkt oxedév avaykn mov eixav avtd ta adid va ehevbepwBoiy amné kdbe 1, mov tovg HY-

pise Evpdymm, yia va prropéoovv va yivouv yvijotot Apepikavor.

H avtiBeon avty avdpeoa ot yvijora Apepikavoroinon kat v Evpornaiky kataye-

Y1> Onpodpynoe Yuytkég ovykpovoels, yia tg omofes éxm 10m pAfoet.

Kat porovét anéd moAkot yxpévou dev vitdpyouvv mAéov ot ouvOrjkeg, ya va dnptovp-
ynOel pra tétota avtibeon, viropaoket Spmg avty Tdva otov Yuyiks KGopo TV APEPIKAVAY,

éron v avamidnoet oy mpd evkatpia.

Totopticd ma mapdderypa amnoteel 1 drakiipuén tov Xtpatnyot Patton mpog ta Ape-

pikavikd amofatikd otpatedpata g XikeAlag.

«Orav Ba amofiBacBodpe, éAeye  nuepnoia dratayyj tov Ztpatmyoy, Oa cvvavti-
oovpe Itarois kat 'eppavois, Tovg omoiovs 1 Ty pag emPdrier va poofdrovpe kat va e§o-
AoBpevoovypie. [ToAdol ané oag éxete otig eAéBeg oag Itakd Y I'eppaviké aipa. Ipémet dpog
va éyete LI 6Ym oag, ot Tpoyovol oag elyav étoto dhog yia mv Exevbepia, dote dev
edlotagav va eykatareipovv mv IMatpida tovg kat ta onitia tovg ya va fpouvv v erevbe-

pla avtijv Tépav tov Qkeavom.
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Avtifeta ot ipdyovorl ekelvov Tov ogellovpe va ktutijoovpe, dev elyav to avaykaio

Bdppog yia pa tétota Buoia. Kaw yv’ avté mapépetvav Soviotl»

M’ avtég g Myeg @pdoetg o Patton divet pia ovvorrtikr] ald Aaptepy] eikéva, Tov

P TiCel TOMES TAEVPEG TG Apepticavikng YuyoobvBeon.

AMG to kopYpwpa ™ dpuvag twv Apepikavadv amévav tov Evpomaiov endve oto
mvevpatké eninedo, efvat to flato kat vieporrtiké Eeondbwpa tov Edmund Wilson €16 to ft-
BAio tov A piece of my mind, émov Siafdlet . y. kavelc v mapakdtw eEwgpevicy TEptcoT.
«Ooov agopd epéva Aéyet o Wilson, oav Apepikavés €xo vy apaptkpy apgipolia, mwg to
mepipnpo Apeptcaviké Aovtpd, pov yapitet ddpa mohrtopot anelpws mMhovotdtepa, amd 6,

moté §éxOnka péoa oe pa kabedpdin!»

Téroeg mapdroyeg viiepPorés eivat guotkd va epebitouv tovg Evpwmaiovg, mov avt
va dovv tf kpiPetal miow am’ avtég, TG maipvovy Tolg HETPNTOLG, yia va eKTioovy KATwg

£TUTIOAALA TO TIVELPATIKG ETHTIEDO TV Apeptkavav.

AMG v go@arpévn avtyi yvopn tev Evpemnaiowy yia tovg Apepikcavodg dev v mipo-
KaAel pévo, 6mog eima, ) viepoia tov tedevtaiov. Tnv tpopodotel aképa mepioodtepo and
pa mapd&evn avuvopia, 1 pETPLOPPoovvn Kat 1) oepvéTnta mov defyxvovy ouviBwg ot Apept-
kavol. "Etot éyt pévo dev mpoPdiiovy apketd g mvevpatikés agleg tov tomov v, Tov ev

tovtolg efvat aglofAevteg, aAld TOAS ovyvd kat tg vrofipdsouy.

[ToAAég @opéc pov 660nke 1 evkaipia va motomonjow, péoa otovg Iavemompa-
oV kat Noookopetakoig kdkAovg g Apeptirig, pa ktormmui Yuxoroyiky avtibeon avdpe-
oa and my ayaivom errodobia kat apétpntn B€Anon va kataktijoovy ta mdvta, kat pa pe-
TPLOPPoodvn pe TV oTofa pAovy yia my dla tovg v mvevpatky epyaocta, kat dtav akdpa
avti] éxet Stebviy amiymon. Kabog kat ) ogpvéma pe my omola mpoPdiiovy g drakpioeig

KAt Tovg TTAOLG TV, HOAOVETL TOVG Katéktnoay pévo pe v agla toug.

“Etot otov kat egoyifv avtd témo g pekAdpag, dmeg tov ovopdiovy ot Evpwmaiot,
ot KaBnynrai mg latpikrig m.y., mod moAdol eivar diebveig guotoyvopies, oyt pévo dev mpo-

BdArovv Tov TiTAo ToVG, dAAa Kkat TIOAS oTtaving tov avaypdgouy.
“Towg yrati motedovy g 0 KaATtepog TITAOG elval To «GVopd Tovgy.

E& dMov elya v evkapia oug kabnpepivég emokéelg pov ota Noookopeia, va
Bavpdon to mpaypatikd dnpokpatikd mvedpa mov ta Sémet.

[Tpdta am’ éia ta Noookopeia eivar avoiytd o’ 6lovg Tovg yiatpods. Aniady
omoloodNmote ylatpde, mov voonAesel évav dppwoto oty méAY, éxet to Sikalwpa va egako-

Aovbel va tov tapakorovBel, kat dtav 6 dppwotog avtds eloébel o° éva Noookopefo.

WYXOAOTIKAI ITAPATHPHXZEIY KAI ANTIOEXZEIX X THN AMEPIKANIKH ZOH

I'ati ot Apepicavol dev Béhovy va vroypedoovy tov dppwoto va voonievdel pévo
amd Tovg Sloplopévous ylatpols, Tov Y avtdy {omg va pny elvat ot kaiktepot, ard kat and
0 ytatpd mg exroyrig tov. Kat yua va eEaopaiioovv axdpa meptoodtepo ™ Noonieia tov
Apepikavoy moAi, dopitovy ouvviiBng, ektds tov AtevBuvtdy, kat Zvppoviovg tatpois mov
eMéyyovv katd kdmoto tpdmo tovg tehevtaiovs. ‘Orot de avtol ot yiatpol evardooovtat ov-

xvd, ya va doBel 1 evkatpia o 6Aovg va dokipacBoly kat va mpoo@épouy TG vTnpeoies Tovg.

“Ertot o pev dppwotog Totetet dtt voonedetat pe Tig karAtepeg ovvOikes, Tipdypa
oV Suvapdvet tov Yuxtkd tov Tévo, kat ovvteAel oy tayitepn Bepamneia tov, to de Kpdrtog

kat ta Avotknukd Zvpfodiia apapévovv adtdfinta.

TéMog to kat eoyrjv Anpokpatiké avtd obotpa éyet kat éva tpito evepyetikd amo-

téAeopa.

Amorheiet kdBe ypnopomoinon miayiov péowv mpog emtvyiav evég dtoptopod, apod

0 dtoptopds avtdg dev efvat povoTIHALOY TwV OAly®V.

Kat pia mov efpaote ota Noookopeia, Ba oag kovpdow Atydki, yia va oag ddow pa

etkcéva tov tmmotikod mvedpatog (Fair Play) mov yapaxmpiGet kat €86 tovg Apepcavois.

2ra meproodtepa Noookopela yivetar d6o gopég to pijva, pia dnpdota opia and
ovg Atevbuvdg tatpois, Tave ota tatptkd Addy, Tov ékavav kat ov TMoAAEG popég ftav pot-
paia yia tov dppwoto. Addn mov dyt pévo dev ta amokpumrtovy, arkd ta ekbétovv aviibeta

oto Anpdoto €Aeyyo.

Ye pa ovgjmon mov elya mdve o avtd to Bépa, pe tov didonpo kapktvoAdyo
Oschner, Atevuvty tov Oschner Center g Néag Ophedvng, pov eéfynoe dtt avtd yivetal
yia 8%o kvpiwg Adyouvg. 'a va yveobody ta Addn dote v’ amogedyovtat g to péAlov, alld

Kkat yia va diddokovtat ot vedtepot, St 1 aljbeia dev mpémet vV amokpintetat.

Kat agob oag piré yia to Oschner Center, ot eivat ané ta mo mepignua Noooko-
perakd Kévrpa g Apepirig, Ba pov emtpéete va oag mw to alodnpa vitepngdvetag mov at-
o0dvOnka oav ‘EAnvag, 6tav oe éva enfonpo yebpa, mov 860nke mpog tpiv pov oo Eakov-
016 eotiatéplo Antoine g Néag OpAedvng, drovoa tov Doctor Oschner va toviGet pe ov-
yiivnon, oty mpdmoon mov pov €kave, dt 1 Bpovomn v oAvdptBpey epyaotpimwy tov Te-
pignpov avtod Noookopetakot Kévrpov yia to omofo pe to dikio g vriepneavedetat n Néa
Ophedvn, opeidetal oe pa nyepoviky dwped evés "EAnva, tov Baotheiov Xéan matépa, kaim
onpepvy ovvtijpnor tovg oty yevvatodwpia tov XéAn vioy, ov and evAdfela mpog ) pvijpn
oL TIaTépa Tov, AAAG Kat atd EVYVOUOOUVY TIPOG ToV THTIo oY Tov avédelée, avédafe ) pe-

yaAn avty damdvy mov anarteftat yU' avty] ) ovvtjpnon.

AN ya va emavédBovpe oTic Juyoroyikég avivopieg Ba Heda va mapatpion
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g 1) Apepikaviky {n 6mog kat oAdkANpn dAAwote 1 Apeptky Siver v evivmiwon pag pe-
yaAne avtibeong.

Kat totto efvat vopilw guowkd yiati ot Apepikavol, oav omadof tov mpaypatiopod,
Sev motedouy oe otatkés ahjbeles, aArd €xovv v Babetd memoiBnon du 1 S mpoywpel

kat eEeAloogtal ovveyds dnpovpytkd, avdpeoa koping and avubéoets.

Qotéoo avtég g avubéoelg dev g ayvoody, ovte T mpootepvody. Tovvavtiov pe
eEapetikd melopa poomabodv va kpatioovv evepéva ta dbo dkpa pag omotacdijmote avi-
Beomg, mov Ba mapovotachel kat va Ppovv pia Adon mov Ba ta ovpgiiinoet kat Ba ta cvpPr-

Bdoel petad tovg.

Eivar 8e téon n embupia tov Apeptkavod yia éva tétoto ovpfipaopd mdve otov
omoio dmwg motedel ompiletat 1 EEAEN s Lwng, doTe ydvel TIOAMG popég TIOASTIHO Xp6-
VO, Yld Va TOV ETUTYEL.

Apyd kat mpooektikd GuyiGet ) Béon kar avtiBeon, yia va ¢Bdoet ot ovvbeon, on-

Aadn oe pa anépaon. ‘Etot diver v anamAy evidnwon éu dtotdet kat apgprraiavtedetat.

A@'mec ouypis Spog AdPet v andgaon, Ty exteel pe aotpamaia taydmra, yia va

kepdioel (owg To yapévo ypbvo.

Avti 1 taydmra oy ektédeon kalodg kat 1) evIOToon pag moASeTPoPNG pnxavig
oL TIapovotdset emupavelakd 1 Apeptkaviky Zot, dnptovpyody my eikéva g Xapag pe tov
taydtepo pubud, mov épyetar wotdéoo ot avtibeon, dnwg eéfynoa mapandve, pe T Ppadd

£00TEPIKS pLORS TV Apepikavdy.

Avti 1) mapatipnomn, oo kat av gatvertat ek Tpa G SPemg tapddoln, yivetat oAd
o vonti, tav oke@Bel kavels mwg o Apepikavég éxet v YPuyootvbeon tov mpaypatiotoy,
oL yla v emrrvyia evég melpdpatog dev mpémel va vrtodoyilet tov xpbévo ardd va faoiGetat

oV vTIopovY, oV akpiPela kat oy avotpy Tpnom Tev kKavévev Katd v ektéAeo Tov.

I'V avtd dMwote kat to kakbtepo Porinua, yia va yvmpioet kaveis v Apepikn efvat
10 epipnpo odyypappa tob peydrov F'diov Puotoréyov Claude Bernard Eroaywysj ory peié-
1wy s merpapariijs larpixijs (Introduction i I étude de la medecine experimentale).

Murdvrag téom dpa yia g Yoyxoroyikés avubéoeis g Apepikg, dev avieAjpnka
g Pplokopat eyod o (tog, amd moArob o MAjpn aviibeon pe v viopovt oag.

AMidrg Ba propodoa va oag Ao yia TOAES YuyoAoykES TIAEVPES TG HEYAANG
avtig yopag kat v ayyiw optopéva dMa gréyovta mpofAipatd g, mov dnptovpyodyv avty
™ ouypt] éva aiofnpa aywviag, dmwg Ty. To TPSPANPA TG EYKANUATIKOTNTAG TOV VEWY, 1)

mepignun Juvenile Deliquancy, mov 1) Adon tov anacyoiel ofjpepa oAdkAnpn v Apeptiy.

WYXOAOTIKAI ITAPATHPHXZEIY KAI ANTIOEXZEIX X THN AMEPIKANIKH ZOH

Oa amoterovoe Spws To o adtkatoAdynto kevé ot onpeptvij optAia pov av dev oag
éheya dvo Aééeic yia pa tepdotia avtiBeon oty Apepikaviky Zovj, ov av ot Apeptkavol dev
mv elxav eEovdetepdoet, 6T Vopitn, pe éva mpaypatikd aptototeyvikd tpdmo, Ha pmopodoe

va elye viovopedoet avtd ta (Sa ta Bepédia s Apepikavikic Anpokpatiag.

Kat avt n avtiBeon eivar ekeivn mov viidpyet avdpeoa oy anépavn erevbepia tov
atdpov, Tov eivat 1) orovovAtki; oTiAN ™G Apepikavikyg Anpokpartiag, kat to Tvedpa g opd-
dag yta va pn o ayéing, mov kuptapyel oty Apepikavikr] Zot, dnpovpydvrag £tot éva amei-

TOTUKA avBSpPNTo TVELPATIKG KOPPOPLOHO.

H Apepucn, n xdpa g Exevbepiag tov atdpov, éfopnyavomoinoe ev todtolg dAeg tg
ekdnAdoels g avBpamvng Spacmmprémrag.

To meplepyo de elvar 6, eved ) Apepikaviky] Bropmyavi] Emavdotaon eiye oav kupt-
apyiké okomé kar oav kivtpo, va ddoet peyaiitepn ehevbepia kar aélompéneia oto dtopo, ev
Tovtolg apaovpdpev amd éva vréppetpo Ao yia va to emtiyet, £égBaoce, TovAdytoto gawvo-

pevikd, oto avtibeto amotéAeopa.

“Etot 6 Henry Ford, &exivdivtag pe v evyevikid mpdbeon va mpaypatomoinon myv
Tpognteia tov AptototéAn, mov frav 1 anerevBépmwon twv avbpodmov, xdpig oty eEEMEN g
pnyavis, katéAnée omyv avaxdivym g Assembly Line. Xt fropnyavicy dniad avt kata-
Anktiki] pébodo, mov mapakorovbnoa oto Detroit, od avaotéMet kdbe mvevpatky mpwto-
BovAla kat avaykdet to dropo va ektelel mdvta g (Seg puBpikég kivjoelg, oav avtéparto.
Ba Bupdote {owe mMéoo TTapaotatikd eiye ddoel v etkdva avti g Assembly Line o Charlot

omv tawia tov 2vyxpovor Kapoi.

H péBodog avty g epyaociag emekteivetal oe mAelotovg dAlovg topelc g Apeptka-
vikig Zorjg. H Eaxovoty] .. Mayo Clinic mov efvat ané ta mepipnudtepa tatpicd kévipa tob
KOOPOV, KAl AoPAADS TO TiLO TIPWTETLTIO, Aertovpyel katd éva avdioyo tpdmo, drws dniadi ta

epyootdota tov avtokwitov. Eivat pe dAa Adyta pa tatpicr| Assembly Line.

Kat evédd 6Aa avtd og tpopdGouvy kat cov divouy v evidnwon meg ot Apeptkavol £xovv
ma viodovAwdel ot pmyavy, wotéoo avurapPdveoat oo téAog, St ydpis otn Proroyikr| avd-
ykn tovg yia v edevlepia kat ) gavatiki IpoofAnoi] Tovg mpog v a&loTpémela Tov atd-
pov, mov efvat ta dvo Sine qua non ¢ {wrg twv, katdpbwoav byt pévo va dratmpricovy axé-
pain kat eAevBepn ™V aToptkdTTd ToUg, A Kat va eKToAITioovy TV Tpopaktiky dbvapn mg
Hnyavig, eppuodvtag ™y avBpdmivn mvor] tovg. Kat thpa mov gpedyovpe am’ avtdv tov kata-
TANKTLKS TéT0, Bupdpat to fpddv dtav amoyatpetodoape ™ Néa Yopin. Xovemappévol akdpa
ar’ tov maAképevo puBpd g Kkortovoape v aotpagtept| odtela, Tov dev elye woTdOO Ka-

topBdoet va ikavomojoet tov Georges Duhamel.
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«New York vous excite mais elle ne vous satisfait pas.» «<H Néa Yoépkn oe Seyeipet

alAd dev og kavoTioted, elye kdmov ypdyel o yvootdg avtdg I'dAiog ovyypagei.

Tovta ta Adyta mov pov elyav kdvet evedmnoon kat ta elya kAmote TMoTéEPEeL, pov gai-
vovTav tédpa pta moAs Spop@n anidg erioroyiky ékppaoct), xwpls dpong aindvé mepteydpe-
vo. ['ati o kpadaopds mov voidbetg Syt povdaya o Néa Yopkn, ard kat ¢” oAdkAnpn ™
xdpa, elvat téoo évrovog kat Y Stéyepomn téoo pebvotiky, mov Bplokels péoa g kat v tka-

votoinon cov.

AN\G 1o kapdft pag 6ho kat Eepdkpatve kat kabdg mAnotdsape to dyaipa g EAev-

Beplag, évoiwoa kdmoto alobnpa evoyy.

[arti énwg 6ot oty Evpdymm, ov pag apéoovy ta evpuoroyipata kat ta é§umva Ao-
yomatyvia, efya Bpet eEatpetikd meTuynpévn kat elya oAS YeAdoeL, pe pa amd Kelveg TG yvo-
otég mapado&oloyieg tov Bernard Shaw. «Aev eida moAAd aydApata otov témo cag» elye ma-
patnpiioet, pedyovtac and m Néa Yépkn, o Bernard Shaw, o’ évav Apepikavéd Snpootoypd-
@o. «Efvar yuati dev ovvn0ifovpe va otijvovpe aydipata otovg vekpods pagy andvinoe ekei-
vog. «Ma téte yrati otjoate todtn €8y, Tov elpoveltnke o IpAavdsg ovyypageds, Selyvo-

vtag to dyaipa mg Exevbepiag.

Kat épog, kaBog mepvodoape tdpa anéd moAd kovtd g, v eidape téoo oroldvta-
V1) kat Geot] va oTéKeL PTipootd pag, €tot akptpag dTwg v elyape ouvavtijoet va pag kaio-
Séxetat mavtod oty Apepikiy.

Kat 40eAd pag amidoape 1o x€pt kat ) xaipetioape oLyKIVHUEVOL, OTIOG Aoy AlpE-

1d kavelg v okodéomowva, dtav gedyel and éva téoo @radEevo omitt.

WYXOAOTIKAI ITAPATHPHXZEIY KAI ANTIOEXZEIX X THN AMEPIKANIKH ZOH

Ayyeldos xar Ayrdd Karaxoviyvov kar vavapxog Koveoyidvvyg oty yépupa rov
vrepwreaviov Baoiliooa oerdepixy, 17 lovviov 1958, radidevoviag moos Néa Yopxy.

Angelos and Leto Katakouzenos and Admiral Kontogiannis on the bridge of the Queen
Federica ocean liner, 17 June 1958, mz'/z'ng to New York.



Boadii eopraopov aro drapépropa rwv Kazaxoviyvay, ro 1963 yia tyy npdry
exrinwoy tov nepodixov Greek Heritage aryv EAdda and tyv erawpeia Aomdry-
Edxa. Aiaxpivovear and apiorepd: KAéwy [lapdoxos, Tézpos Xdpys, HAiag
BevéQys, Kboras Kvoralijs, Ayrdd Karaxoviyvod, dpyos Ocoroxds, [lavredijs
Tpepeldrys, Kinwv Podiep, Ayyedog Karaxovlyvi.

A celebration at the Katakouzenos flat in 1963 on the occasion of the first issue of
Greek Heritage magazine, printed in Greece by Aspiotis-Elka. From lefi: Kleon
Paraschos, Petros Charis, llias Venezis, Kostas Kyriazis, Leto Katakouzenos, Giorgos
Theotokas, Pantelis Prevelakis, Kimon Frier, Angelos Katakouzenos.

DUALITIES IN THE AMERICAN WAY OF LIFE

by Angelos Katakouzenos

he first thing that impresses one about New York is the sense of airy lightness, which

contrasts strangely with the enormous bulk of its buildings. New York is the apotheosis of
aesthetics based on common sense. These skyscrapers oppress one far less that many a medium-
sized apartment block in Athens, because their structure is so ingeniously conceived and the
breathing-space that surrounds them so wisely organized. The Americans believe — quite rightly
— that solidity has absolutely nothing to do with sheer weight. What is more, though one would
expect these bold, man-made works to be insolently aggressive, they appear singularly humble,
especially if one compares them to the cathedrals of the twelfth century, as Le Corbusier once
remarked. A Gothic cathedral is meant to express prayer, humble gratitude, an invocation: ‘De
profundis elemavi, Dominé — and yet it seems to rise towards God with a certain arrogant pride;
whereas the skyscraper which, on the contrary, is meant to express American egotism, the ability
and will to find access even to the Almighty, if need be, succeeds in emanating a kind of digni-
fied modesty, rather like that of a genuine hero who arches his powerful body quite naturally,

without feeling the need to show off.

Being puritans both by tradition and by temperament — in other words, religious beings
who feel only the anguish of religion and never the sensuality, pleasures, and compensations
which religion can offer — the Americans have canalized into productive activity all the tremen-
dous pressure created by their puritan anguish. At the same time, they have transferred their

sensuality to their work, which they identify with their life.

As Henry Ford said: for the American, work is life itself. This canalization makes for
an obsessive preoccupation with success in life, and this in turn both depersonalizes man and
restricts him within the limits of his actual, empirical self, depriving him in a sense of the ability

to communicate with that which transcends him.

This unusual psychological predicament, which affects many aspects of American life,
has also had some influence on art, where it leads to very obvious contradictions, especially in
the realm of painting. All the paintings I saw in America were either hopelessly naturalistic or
unbearably abstract. At least, that was the impression I gathered at the time of my visit; I may
well have been wrong, or too hasty in my judgment. From the paintings of William Harmel in
the Chicago Art Institute, where you feel you can almost pick the Smyrna figs which he depicts
so vividly in one of his pictures, or from one of Times cover portraits, where you can count the
hair in the subject’s beard, right over to the paintings of Jackson Pollock, there is indeed a vast
gap, an irreconcilable antithesis. The American tendency towards exaggeration, extremism, is
not a sufficient explanation. I believe there is more to it than meets the eye. If we accept the
premise that art is a spiritual manifestation based on a sensuous equilibrium, then we might say
that the two poles of naturalism and abstractionism represent for the puritan conscience a means

of escape from the sensuous pleasure of Art; it is a form of self-punishment.
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The Americans seek happiness through work and unceasing effort. This dogged quest,
combined with freedom and respect for the individual, are the components of the sturdy tripod
upon which American democracy rests. Work is for the Americans a vital necessity, a powerful
antidote to the sense of insecurity that holds them in thrall. And this brings us to a very curi-
ous contradiction indeed. America is the wealthiest nation in the world; it offers every possible
amenity and pleasure in life; it brings the wildest possible dreams of success within easy reach;
it is also a country where mutual respect among men is the common rule, and where the Law
functions perfectly, not only through fear but because citizens believe in it almost as fervently as
the ancient Spartans and early Romans. And yet, in this fortunate land, one finds the malady of
insecurity running rife all through the social spectrum. The real causes lie deep. The majority of
the inhabitants of America are of European origin. Emigration created in the first colonizers a
psychological conflict: they became torn between the traditions, customs, and moral principles
which they had been forced to leave behind them but which were still alive in the New World
they had found upon landing — a world that demanded that they discard anything reminding
them of their European origin, if they hoped to survive and succeed in their adopted country.
This dilemma gave rise to an acute psychological conflict, which was naturally passed on, in a
milder form, to the succeeding generations of Americans, and which may partially explain the
current ‘American neurosis’ so much talked about in Europe, though I would prefer to call it the
‘healthy man’s neurosis.” Americans feel lonely even in a crowd, a crowd which no real bond —
whether religious, or mythical, or metaphysical, or of any other kind — seems to hold together.
This sense of loneliness is so manifest that you can even feel it in the midst of Fifth Avenue or
Times Square. The rapid pace of living, the enormous distances, make contact between people

increasingly difficult, except in a professional capacity, and thus intensifies their feeling of isolation.

As another psychological contrast, I would like to note that the ease and comfort with
which the business of living is conducted, the perfect organization which allows people to carry
on with their jobs without having to endure exasperating delays or to appeal to various in-
between men in order to contact the Minister’s private secretary or some Senator or other for the
most insignificant transaction, as we are forced to do in Greece — these tremendous advantages

only help to isolate the individual even further.

It is this sense of loneliness that urges the Americans towards work and more work,
towards material success, which their puritanical temperament enables them to look upon as
a sure sign of Divine favor. Thus they turn their backs, so to say, upon the mystery of life and
stubbornly believe in a radical scientific simplification of all life’s problems. And here we come
to another very striking psychological contradiction. The Americans not only believe in sim-
plifying all their material and technical problems, but they also practice what they preach most
successfully; yet, when faced with the simplest psychological problem, they prove utterly unable
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to cope with it and have to appeal to a psychoanalyst, who as a rule will complicate rather than

simplify matters for them.

The psychoanalyst in the United States is not just a specialist, but often replaces the
priest, and even the legal adviser. He is a bonne a tout faire, he is the Third Eye who enables his
patient to look deep within himself and come to terms with what he finds there. And so we see
that, whereas the Americans have freed themselves of most of the social obligations which still
bind the Europeans, they have become slaves to psyhoanalysis. This is by no means due to their
proneness to abnormal or morbid complaints. On the contrary, I would say it is the result of

their exceptional good health.

The Americans deeply desire and need to organize their life in order to make it simple,
easy and full of light — in other words, to make it manageable. In this respect, they are the per-
fect disciples of the Philosophy of Happiness propounded by the French Encyclopedists of the
eighteenth century. But owing to their innate tendency to exaggerate and their inability to apply
the brakes to their quest for happiness (a happiness that depends on success, and let us not forget
this success has to be absolute), they try to put the same order, achieve the same perfect orga-
nization in their inner world as they do in their office or factory. On the other hand, according
to the American way of thinking, to do things well you need expert knowledge — specialization.
Therefore, believing themselves unfit to organize their mental world efficiently, the Americans
go to the psychoanalyst, for he is the obvious expert in these matters and will supply them with
the labels they so passionately desire. Unfortunately, these miracle-labels often get confused, and

then the patients become permanent visitors at the psychoanalyst’s office.

Apart from the two factors I analyzed previously — the American temperament in itself,
and the sense of loneliness — which is felt to a far higher degree in the cities — we must add a third
factor: the ruthless competition which one meets in every field of American life. I am convinced
these are the three most important causes of the Americans’ use of insecurity. It is to escape this
feeling that they devote themselves so exclusively to their work. This also explains why retire-
ment means death to the Americans; a man who no longer works is as good as dead, whereas in
Europe, people look forward impatiently to the time of their retirement so that they can start
living at last. The innumerable clubs, committees, congresses, councils which crop up in every
American town are but another form of escape from loneliness. There exists another very handy
means of escape: whisky, a charming, but dangerous friend. But in the last analysis, the most
effective way of countering the threat of loneliness is marriage. Most Americans marry at a very
early age. Even in Europe, people seem to be marrying earlier and earlier, though for different
reasons. The question of marriage, brings us at last to the most sensitive and interesting aspect
of American life — which should perhaps have been my starting-point — and this is: Woman. I

believe it is no accident that the two most representative democracies in the world should have
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female figures as their symbols. France is symbolized by the legendary Marianne; and at the gates
of the United States stands a tall, impressive figure, holding high the torch which lights the way
to American Democracy. This cannot be a coincidence, even though that Lady of Liberty was
a gift from France. It is surely due to the fact that Woman is revered in both these countries
more than anywhere else in the world. The Frenchwoman owes her power to her femininity, her
elegance and charm, whereas the American woman won her regal status in her country not only
thanks to the accident of her beauty, but on her own intrinsic merits. She is the only absolute
authority whom the American male, both traditionally and temperamentally a Democrat, will

tolerate; more than tolerate: accept with delight.

The American male allows woman not only to rule in the family (which is still patri-
archal) but also to define his social position. This is because he has not forgotten the decisive
historical and biological role which woman played in the difficult pioneering days — the triple
role of wife, mother and teacher. But even today, woman’s contribution to public life is invalu-
able; her voice finds echoes in every American conscience. If you happen to find yourself at
closing-time in the main streets of the larger American cities, like New York, San Francisco,
Washington, Chicago, or Boston, you will be under the impression that you have strayed among
a regiment of Amazons. Their boyish look, which singles out American women like a perfume
and enhances their femininity, their rather athletic and arrogant posture, combined with a cer-
tain diffused air of conformism, of puritanism, are responsible for the reputation of inaccessibil-

ity which American women in general have won for themselves.

However, this reputation, the considerable respect which surrounds women in America,
and the extremely severe laws which protect them, have inevitably created certain inhibitions in
men’s behavior. Women often misinterpret these inhibitions as indifference, and they naturally
feel hurt. This conflict between the unlimited power they possess in the family and in society,
and the yearning for feminine dependence, which is every real woman’s deepest wish, often lead
them straight to the psychoanalyst’s couch. Both American men and women, frequently end
up in the same place, though they are led there by entirely different causes. It is interesting to
note a contradiction here: although the American male and female — both equally powerful in
their separate spheres of activity — are usually held at bay by each other’s strength, they are often
brought together by their weaknesses, as for instance when they happen to meet on the threshold
of the Freudian world.

It is almost a common belief in Europe that although there exist many religious de-
nominations in America, the Americans really worship only one God: the US $. People are not
really interested in who you are, but in how many dollars you are worth. This is what I believed
myself before I went to America, but I soon found out how wrong I was. Money for the Ameri-

cans is not an end in itself; it is a means to an end. The American economist Carey once said
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that dollars are to American society what fuel is to a steam-engine. This explains why so very few
Americans nowadays go for saving. Like good pragmatists, they do not believe in a happiness
that remains stationary. Even rich Americans live in debt, for it provides them with a stimulus
for fresh endeavor. Although wealth is by no means evenly distributed, one can say that most
Americans enjoy some measure of wealth. If, therefore, the majority of the Americans value a
man according to his worth in dollars, it is only because a man’s dollars are a measure of his toil
and ability, and should be respected as such.

Strangely enough, this dollar-ridden climate is not in the least adverse to the develop-
ment of spiritual and artistic values. On the contrary, it can be said that in certain strata of
American society these values flourish far more impressively than in Europe. As a matter of fact,
you may find certain aristocratic circles inspired by a kind of snobbery which is creative rather
than vain and sterile, as is usually the case, opening their doors wide to men of intellect, but re-
fusing entry to millionaires. This leads me to believe that excess of wealth in America is tending

to create a new aristocracy, which will base itself exclusively on spiritual and intellectual values.

I have noticed yet another contradiction. Americans may struggle to their last breath to
make an extra dollar; yet at the same time, they will think nothing of donating a million dollars
to charity. Americans are undoubtedly one of the most generous peoples on earth; but they will
turn extremely mean and miserly the moment they get it into their heads that somebody is after
their money. Their suspicious nature and their sensitivity to other people’s opinion in general
(and to Europeans’ opinion in particular) often compel them to withdraw into themselves. This
withdrawal contrasts strangely with their usually demonstrative and open-hearted nature, their
fresh and youthful spontaneity — which is often mistaken in Europe for naiveté but is no more
than a defense mechanism, usually camouflaged under a slightly condescending irony. This is
what often leads Europeans to believe that Americans are arrogant. It is a misunderstanding
which stems from the antagonism that the sons of the first colonizers felt against their fathers,
who represented old Europe for them. Their antagonism was not only due to the transference of
British oppression to the father-figure — to speak in Freudian terms — but to an almost biological
need to free themselves of anything that reminded them of Europe in order to become genuine
Americans. Their conflict between the Americanization process and their European origin has

been the cause of numerous psychological disturbances.

I have so far touched upon a great many contradictions and antitheses in the American
way of life; I would like to explain that the reason I have seemed to insist so much on this aspect
of America is that the country itself, as a whole, impresses one as a single, vast antithesis. But
this is only natural, since the Americans, like good pragmatists, do not believe in static truth;
they are convinced that life goes on and evolves creatively without cease, by means of these very
antitheses. They do not ignore them, or pass them by. On the contrary, they hold on stubbornly
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in the two ends of a given antithesis and try to find a solution which will reconcile them. The
Americans’ longing for this reconciliation of opposites is so deep and so strong — for they believe
it is the fundamental prerequisite for the evolution of life — that they often waste precious time
in the attempt. Slowly and carefully, they will weigh thesis and antithesis in order to reach a syn-
thesis, in other words, a decision. This process gives the false impression of procrastination, but
the moment a decision has been taken, it is acted upon with lightning speed, perhaps to make
up for lost time. Speed in action — the speed of a complex, super-charged machine, which is how
outsiders superficially see America — is in reality sharply contrasted by the very slow rhythm of
the Americans’ inner life. It will be easier to understand his contradiction if one thinks of the
American a pragmatist attempting an experiment: he must pay no heed to time, but exercise

patience, precision, and a strict conformity to the rules.

As our ship was gradually sailing away from the harbor and we approached the Statue
of Liberty, I became aware of a certain sense of guilt. Like most Europeans, I am very fond of
puns and clever turns of speech, and T had been vastly amused by one of Bernard Shaw’s famous
paradoxical sayings: ‘T didn’t notice very many statues in your country,” GBS had remarked to a
journalist upon leaving New York. ‘Oh, that’s because we are not in the habit of erecting statues
to our dead,’ replied the journalist. “Well then, why on earth have you put up this thing?” said
Shaw, pointing at the Statue of Liberty. And yet as we slowly sailed past the statue, it appeared to
us like a warm and living incarnation of the spirit which had welcomed us in all our wanderings

over the States, for Lady Liberty had been our gracious hostess.

Abridged translation by Kay Cicellis for the fist issue of the Greck Heritage magazine.

H perdpoaoy rov xepévov rov Ayyedov Kavaxovlyvov, éyve and iy Kaiy Torroédy, yia i dypooicvoy
Tov dpfpov ar0 mpdro TEvXOS T0V TIEP1001K0Y Gireck Heritage.
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To Ayalpa ty¢ Edevbepiag, oxédio rov Mivw Agyvodxy yia tyv ayylixij perdpoaoy
z0v keévov rov Ayyedov Karaxoviyvov.

Statue of Liberty, drawing by Minos Argyrakis for the English translation of Angelos

Katakouzenos’s text.



To avaxaiouévo oaldvi ryg Orxiag Karaxoviyvod, 2008. Awaxpivovrar
01 Téooepis Enoxés rov Nixov Xaryrvpudrov-I'«ixa (1960).

Restored drawing room in the Katakouzenos House Museum, 2008.

Nikos Hadjikyriakos-Ghikas® Four Seasons (1960) can be seen on the left.

TO EPI'O TOY IAPYMATOXZ KATAKOYZHNOY

Ouwia Katakovinvoy atevitet ané ta mapdBupd mg v Abrjva tov 21ov aidva kat avi-
KveveL Tov TaAud e ovyypovng ong kat dnpovpylag péoa anéd moAkamhés Spaotmpid-
mreg. [Tépa and my tekpnpimon mg poogopds tov Ayyerov kat e Antde Katakovinvoo,
npotepatdtta oug dpdoetg tov Idpdpatog, éxovv 1 odyypovn TvevpaTiky Kat KAAATEYVIKY
apayoyy, eEMnviky kat Stebviig, kat 1) tapovoiaon g péoa and opAies, povotkés eppnveieg

kat ekbéoeig mov emtpémovy v Stagopetiky| kdBe popd Tpooéyyton Tov xHdpov.

To mpdrto kakwodpiopa oy Owia Katakovinvos to 2008 560nke oto mhaioto twv Evpomai-
kv Hpepdv TMohnoukiic Kinpovopds pe Bépa «Katowia kar Oweieg Iotopiegy. To drapépr-
opa éytve «karotkiar yia dvo povoeia kat pia afBovoa éyvng. Prro&évinoe mpoowmikd avukeipe-
va tov N. Xatinkuptdrov-T'kika and m) ovAloy tov Movoeiov Mmevdxn dote va SoBel n atpd-
ogaipd tov atelier Tov Ba efye o Srdompa Tov Lwypdiie tg Téooepic Emoyés. Xtov xdhpo tov
ypageiov exdrmiadnke pa gwtoypagicr Eevdynon oto Movoeio Freud tov Aovdivou kat avi-
xvevmke 1 oyéom tov PrevvéCov Yuylatpov pe v EAGda. Avdpeoa ota o avtd povoeia kat
mv Owia Katakouinvoy vitdpyouvv deopol ovvdgelas wg mpog tg ovAhoyég, t Bepaticy adrd
Kkat v otopia tovg. H adyypovn dnpovpyia exmpoowmifnke and ta épya evés Bpetavod fo-
ypdgpov. X didpkela prag mepddfacng otov yhpo ot emokénteg Plovay mapdnia «otkeleg
totopiegy Tov TapeAdévtog and v Abva kat to Aovdivo kat ™ «Bro-ypagiar evég kKaAATEXVY).

ITapépora exbeotaxy prrooopia dielme kat g embpeveg exbéoeig. Kabe opdda avukepévov
mpooappolétay, «pthosevodvrav» oty Otia Katakovinvos. Ta épya kabiepopévov alrd kat
VEOV KAAALTEYVGY, 6LYVA epTvevopéva amné v totopia tov xdpov, emétpefav to Sidroyo pe
T0 Tapév Kat TPpoETpeYayv Tovg eMOKETTEG va avakaidpouy pe Stapopetikd kdbe gopd tpdmo

To omiTt Kat T oLVAAOYY Tov, emdddpevol oe éva Widtumo maryvidr Bnoavpod.

2 B6pnom TV Tapevplokopévey €Youv PEVEL Ol GUVAVTHOELS pe oVYYpagels Tov piAnoav yia
T0 £pY0 TOVG, oL aPNYOELS TIapapvdidy, ot povotkés eppnveies kat avtooyediaopof kat pia Oe-
atpiki mapdotao eidikd oxknvobeTévn yia To Y@PO e KEUEVA OLYYPAPEDY KAl TIOTHV TOV

HECOTIOAEHOL KAl EKTIPOCHOTIOY TNG YeVidG Tov "30.

To “I8pupa amoterel péhog tov Atktdov Movoeimv kat [Tohrtotkdv Popéwv tov lotopikoyd
Kévtpov ABnvav kat tov AteBvotg Zupfoviiov Movoeiowv (ICOM) kat éyet ovvepyaotel pe to
Ymovpyeio TToArtiopot, vy Akadnpia ABnvav, to Kévipo Merémg Nedtepng Kepapukig, mv
EMnvoapepicaviky “Evoon kat, oe epevovuikéd emnimnedo, to EBviké kar Kamodotprakéd Iave-
oo Abnvav kat to [pbdypappa «Movoetoroyia» tov Aptototédetov ITavemmompiov Oeo-
oadovikng kat tov Ilavemompiov Avtikigc Makedoviag.

Ta onpavukdtepa pog emtedypata mg mpoondbelag yia v ekmApwmon g teAevtaiag 0¢-
Anong mgs Antag Katakovinvot mapapévouv 1 aBpda mpooédevon emokentdv kat o evBovot-

aopds 6owv payedmray and to pibo twv Ayyehov kat s Antds kat g otkiag toug.
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To avaxawiouévo yoageio rov Ayyedov Karaxoviyvov oryv Owxia Karaxoviyvoy,
2008. Araxpiverar o avetypapo tys perafviavivijs roixoypapias rys Odlaooag
anodidovoag rovg Nekpots, yvoorij kar ws “[lavayid y Togydva”.

The restored study ofAnge/o: Katakouzenos in the Katakouzenos House Museum,
2008. A copy of a postbyzantine wallpainting of the The Sea giving up its Dead,
commonly known as the ‘Mermaid Virgin,” can be seen in the background.

THE ANGELOS AND LETO KATAKOUZENOS
FOUNDATION

The Katakouzenos House Museum (KHM) overlooks from its windows 21st century Athens
and follows the heartbeat of contemporary life and creativity. Beyond documenting the work of
the Katakouzenos couple, the varied activities undertaken by the Angelos and Leto Katakouze-
nos Foundation (ALKF), the organisation behind the KHM, focus on contemporary intellectual
and artistic creation in Greece and abroad, and on its promotion through lectures, concerts and

exhibitions which afford different approaches to the venue.

The public was first welcomed in the restored KHM in September 2008 during European Heri-
tage Days. The year’s theme was ‘Family Houses - Family Stories.” The flat housed two muse-
ums and a gallery. It hosted private belongings of the painter Nikos Hadjikyriakos-Ghikas from
the Benaki Museum collection to recreate the ambience of his workshop when he was painting
The Four Seasons in the Katakouzenos flat. In the study, a photographic tour of the Freud Mu-
seum, London, traced the Viennese psychiatrist’s bond with Greece. The KHM shares eclectic
relationships with both these museums as far as their collections, subject matter and history go.
Contemporary artistic production was represented by the works of a British painter. While per-
ambulating the flat, visitors experienced ‘family stories’ from Athens and London of yesteryear

and an artist’s ‘bio-graphy.’

A similar philosophy inspired all subsequent exhibitions at the KHM. Groups of objects shifted,
adapted, merged with the place. Established artists and newcomers were inspired by the flat’s
history and engaged in a dialogue with the past. Visitors in their turn were invited to re-discover

the place and its holdings each time, participating in a curious treasure hunt.

Meetings with writers reminiscing on their life and work, story tellings, concerts, improvisations
and a theatrical performance specially directed for the venue and featuring texts by interwar writ-
ers and poets and representatives of the ‘generation of the 19305’ are among the most memorable
events organised at the KHM.

The ALKF is member of the Network of Museums and Cultural Institutions of the Athens His-
torical Centre and of the International Council of Museums (ICOM). It has cooperated with the
Greek Ministry of Culture, the Academy of Athens, the Centre for the Study of Modern Pottery,
the Hellenic-American Union and, on research, the University of Athens and the ‘Museology’
Programme of the Aristoteleian University of Thessaloniki and the University of West Macedonia.

However, the main achievements of the effort to respect Leto Katakouzenos’ last will remain
the participation of an ever-expanding audience to its offerings and the enthusiasm of those
enchanted by the story of Angelos, Leto and their house.
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Angelos Katakouzenos
in the 1930s.

AITEAOX KATAKOYZHNOZX
O Ayyerog Katakouinvog (1902-1982) omovdace vevporoyia kat Yuytatpt-

1} oto Montpellier kat to Iapiot. Ané to 1930 epydobnke otov «Evayye-
Aopdr», dnpootevovtag mapdiinia épevveg oe Selvy) emotnpovikd meptodi-
Kd. Ztov moAepo vTpémoe wg ylatpds kat apydtepa {dpvoe oto voookopeio
«ITappakdprotogy vevporoyiki] kAwvikr]. Atatédeoe mpdedpog tov ENmvikot
Ivourtottov TTaotép. To 1949 eéeréyn kabnyntiic oto ITavemotiuo ITa-
plofev kat apaonpo@opbnke wg Imdme g Aeyedvag g Tis (Adw-
patikdg to 1974). To 1958 mpooexiiOn otic Hvopéveg ITorteteg mov tov
mpotddnkav onpavrikés Oéoeig. To 1974 ekedéyn péhog g Tatkrig EOvi-
kg Akadnpfag Iatpiiric. Avémrtvée odrtiotikr] Spdon wg mpbedpog tov Xuv-
Séopov ENnvoyarhiric Pudiag kat e EAnvoapepikavikis "Evoong kat ep-
ydoOnke yia mv avddei&n tov foypdgpov Oedpirov.

ANGELOS KATAKOUZENOS

Angelos Katakouzenos (1902-1982) studied neurology and psychiatry in Mont-
pellier and Paris. From 1930 he worked in the Evangelismos Hospital in Athens
while publishing original research in international medical periodicals. During
the war he worked in various hospitals and later he founded the neurological
clinic at the Pammakaristos Hospital. He was president of the Greek Pasteur In-
stitute. In 1949 he was elected visiting professor at the University of Paris and the
same year was decorated as Knight of the French Legion of Honour (promoted
to Officer in 1974). In 1958 he was invited to the USA and offered important
posts. In 1974 he was elected as foreign member of the French National Acad-
emy of Medicine. He was extremely active in the cultural field as president of the
Greek-French Cultural Union and the Hellenic-American Union and worked

hard for the promotion of the Greek folk painter Theophilos.
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